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1. Hepeqeﬂb IVIAHUPYEMBbBIX PE3yJ1bTAaTOB Oﬁy‘leHI/Iﬂ o JMCHUMIIVIMHE, COOTHECCHHBIX C
IVIAHUPYEMBIMHU pe3yJbTaTaMU 0CBOCHHUS 06pa3OBaTean0ﬁ nporpamMmmbl

1.1. JuctmrmuminHa obecneunBaeT OBIaICHUE CIIeAYIONIeH KOMIIETeHITUEH

KO,
A HaMMEHOBAHUE KOMIICTCHIINH
KOMIICTCHIIUN
Crniocoben MNPUMCHATH COBPEMCHHBIC TCOPETUYCCKUEC MOAXOABI U METOBI,
IK-1 HCIOJIb3YEMBIC B ITOJIMTUYCCKUX HAaYKaX, MJIA U3YUCHHA MMOJUTUYCCKUX HHCTUTYTOB,

MIPAKTHUK U UJEH, a TaKkkKe pa3paO0TKU MPAKTUYECKUX PEKOMEH AN

WHINKaTOPBI JOCTHKEHUS KOMITETECHITHH:

Haet pa3BepHyThIid IMCbMEHHBIM OTBET Ha MIOCTABJICHHYIO IPO0IeMy Ha OCHOBaHUHU

[K-1.1
M3Y4YEHUS U KPUTUYECKOTO aHAJIN3A PEICBAaHTHBIX UCTOYHUKOB, JAHHBIX U MaTEpUAJIOB
K_1.2 Omnepupyer akTyalbHbII KOHIIENITAMHU, HIESIMH, TEOPUIMHU, 00bSICHUTEIBHBIMU MOJIEIISIMU
' U METOJAMH, IPUMEHAEMBIMHU B MIOJUTHYECKUX HAYKAaX HA COBPEMEHHOM JTaIe
MK-1.3 3amelcTByeT MHUPOKHUHA CIEKTP KIACCHYECKOW U COBPEMEHHOMN JINTEPATYPhl, IEPBUYHBIX
' HCTOYHUKOB U KOJIMUECTBEHHBIX JAHHBIX ISl PEIIEHHsI IOCTABICHHONW POOIeMBbI
K-1.4 [TpencTaBisieT pe3yIbTaThl COOCTBEHHOTO HHTEIUIEKTYaIbHOTO TpyAa B (hOpMeE TEKCTa,
' 00J1a1aroIero SICHON CTPYKTYpOH U HallCAaHHOTO B PEJIEBAHTHOM CTHIIEBOM PErHCTpE
MK-15 CHabxaeT MaTepuasl JOCTATOYHBIMHA U 0(OPMIICHHBIMU COO0OpPa3HO MEKAYHAPOIHO

MPUHATBIM CTUIIAM IUTUPOBAHUSA CCbIJIOYHBIM arrapaToM u 6I/I6J'II/IOI‘pa(I)I/ICI\/'I

—_—

.2. B pe3ynbraTe 0OCBOSHHSI KOMIIETEHIINHN Y CTYIEHTOB JIOJDKHBI OBITH C(HOPMHUPOBAHBI

OT®

TO

KOJ KOMIICTCHIIUHN

pe3yJbTaThl 00yUeHHs

U OpraHyu3alliOHHO-
AIMUHUCTPATHUBHASA OAJICPKKA
JCATCIIBHOCTH PYKOBOAUTEIIA

HHdopmarmoHHO-aHaTU THY €CKast

OpraHu3aluy;

Ananu3 uHpopMaIyu u
MOATOTOBKAa HH(OPMALIMOHHO-

AHAJIMTHYECKUX MAaTECPHAIIOB;

IMK-1

Ha ypOBHE 3HAHMIL:
3HaTh BaXKHEHIIIHC KOHICIITBI, UACH WU ITIOAXOAbI B C(bepe
MOJIMTCOIUJIOTUHN KYJIbTYPhI

Ha ypOBHE yMEHUI1:
Vmers IIPUMEHSATH KaTE€ropuu, €U, TCOPHUU MOJIUT-
COOMJIOTHUH KYJIBTYPBI UIS aHaJIM3a aKTyaHLHOfI ITOJIMTUKH

Ha ypOBHE HaBBIKOB!
BJ'IaI[eTL HaBBIKaMHU ITOATI'OTOBKHU U 0(1)0pMJ'ICHI/I$I TCKCTOBBIX
MaTepHuajioB IO UTOraM COOCTBEHHOTO HCCIICJOBaHUA




2. O0beM 1 MeCTO JMCHUIIMHBI B CTPYKType 00pa3oBaTeIbHOM MPOrpaMmbl

O0BEM TUCIUIUINHEI

o01Hi 00bEM TUCHHUITINHEI

06 3aueTHBIX eAUHUIT (216 akaIeMHUYECKIX YaCOB)

KOHTaKTHas paboTa

56 akageMuuyeckux 4acoB

camocCTosTeIbHas paboTa

124 akaneMHUUeCKHX Jaca

MecTo yueOHOM UCUUILIMHBL B CTPYKType 00pa3oBaTeIbHOM IPOrpaMMBl

HWHJCKC U HANMCHOBAaHHEC

b1.B.JIB.04.01 «[lonynsipHas KynbTypa U MOJIUTHKA»

KypC U CEMECTp

IV kypc, BeceHHU# cemecTp

MecTo B cTpykType OIl

TUICITUTIINHA 10 BBIOOPY BapHAaTHBHOW YacTH y4eOHOTO IIaHa




3. CTpyKTypa M cofepKaHue TUCHUTTUHBI

3.1. CTpyKTypa IUCHUILITAHBL

00beM JUCIUIIIHHBI
B aKaJICMHUYCCKHX Jacax
Ne TEMBI / pa3/ielibl AUCIUIITAHBI KOHTaKTHas pabora * TIg)S(’)l:/I Ml"_l[ A
BCEro CP

JI JIP 113 KCP
1 Politics and aesthetics 24 0 0 8 0 16  ompoc
2 Cultural practices of late capitalism 52 0 0 16 0 @ 36 | ompoc
3 Social movements & cultural experience 52 0 0 16 0 @ 36 | ompoc
4 New social movement performativity 52 0 0 16 0 @ 36 | ompoc
OPOMEIKYTOUHAS aTTCCTAU 36 JK3aMC€H
BCETO 216 0 0 56 0 124

* ycioBHbIE 0003Ha4YeHHUs K Tabnuiie:
JI - 3aHsTHE IEKIHOHHOTO TUIIA JIP — naboparopnast pabora 113 — npakTuyeckoe 3aHsTHE CP — camocTrosTenbHas pabora

IIA — npomexyTouHast aTTecTanus TKY — Tekymnii KOHTPOJIb YCIIEBACMOCTH KCP — kouTponnpyemas camoctosTenbHas pabora D0 — aeKTpoHHOE 00yUeHHEe

3.2. ConepxaHue AUCIUTUINHBI (CITUCOK TEM/Pa3aeiioB U UX KPATKOE COICPIKAHHE)

1 Politics and aesthetics

The aestheticization of politics versus the politicization of aesthetics in the XX century. Walter Benjamin
and Theodor Adorno on the phenomenon of mass culture. The dispute about the autonomy of a work of art
in left-wing sociology in the first half-mid-twentieth century. The ritual function of cultural practices in
modern societies. Criticism of Adorno's view of popular culture by Eric Hobsbawm and Stuart Hall

2 Cultural practices of late capitalism

The Cultural logic of Late capitalism: the abolition of "high / low". Fine Art Emancipation (liberation
potential) against the logic of commodification. "Can subalterns talk?" Class, racial and gender
representations in cultural practice. Postcolonial theory and cultural studies. Representations of social
differences in culture.

3 Social movements & cultural experience

The cultural experience of British and American social movements. Mobilization, solidarity and
community formation through music: folk, jazz, soul, funk, psychedelic rock. Culture and politics in the
British and American political experience of the twentieth century.

4 New social movement performativity

"Bodies that matter." The performativity of the new social movements of the 1990s-2000s: "groping" the
boundaries between art and politics. The Birmingham Center for Contemporary Cultural Studies and its
contribution to the study of the phenomenon of post-war subcultures in the UK.



4. MaTepuajibl TeKYIIero KOHTPOJIsl YCIIeBAEMOCTH 00y4arouxcsi 1 ()OH/ OIEHOUYHBIX CPEACTB
MPOMEKYTOYHOW ATTECTANMH MO AUCIHUILTHHE

B xo/1e peanu3zanuu AUCIUITIIMHBI KCTIOIB3YIOTCS CIEAYIOIINE METOBI TEKYIIEro KOHTPOJIS yCIIEBAEMOCTH
00yJaroIIIXCsl:

Ne Tema / paznen METOIbI TEKYIIEro KOHTPOIIS YCTIeBACMOCTH

1 Politics and aesthetics OTIPOC 10 U3Y4YEHHBIM BHE ayAUTOPHU TEKCTaM
2 Cultural practices of late capitalism OTIPOC 1O U3Y4YEHHBIM BHE ayAUTOPHU TEKCTaM
3 Social movements & cultural experience OIIPOC 10 U3YYEHHBIM BHE ayJJUTOPHUH TEKCTaM
4 New social movement performativity OIPOC MO M3YYCHHBIM BHE ayJUTOPHH TEKCTAM

Ok3aMeH (3a4eT) IPOBOAUTCS ¢ MPUMEHEHHEM CIIeIyIOIIUX METOJIOB (CPEJICTB):

Ne KOMIICTCHIIHA, MECTO/BbI,
- OCBaMBaeMas B paMKax NUCHUIIIUHBI TIPUMEHSAEMBIC IS BBISIBJICHUS YPOBHSI OCBOCHUS KOMIIETCHIIUN
pa3BepHYTHI OTBET Ha BOIIPOC
1 ITK-1
AHAJIMTUYECKOE 3CCe

Marepuarsl TeKyLero KOHTpOJIs ycreBaeMocTH oOy4daromuxcs. [IpuBeieHpl munosvle OlleHOUHBIE MaTe-
pHabL.

CTy,ZLeHTaM npeayaratoTcda OTKPLITBIC BOIIPOCHI IJI1 COBMECTHOT'O O6CY)KZ[€HI/I$I Ha ITPAKTUYICCKOM 3aHATUH.
Bcee BOIIPOCHI OCHOBAHbI HA U3YYCHHBIX BHEC ayJIUTOPHUU TCKCTAX, OJHAKO HEC CTaBAT CBOCH 3a,uaqe171 JIMIIb
KOHTPOJIb IOHUMAaHUs U IPOBEPKY UTCHUSA, HO HAIIPABJICHBI HA PA3BUTUSA KPUTUYCCKUX U UHTCPIPCTATHUB-
HBIX HaBBIKOB O6y‘-IaIOHII/IXCH, COOTBCTCTBYIOIIINX OCBanBaeMOM KOMIICTCHIIHUH.

What are the most important theoretical debates about art and its significance in the capitalist world that
unfolded in the political and social theory of the twentieth century?

How does social theory interpret the phenomenon of mass culture?

What is the peculiarity of the vision of various social theorists of the political implications of various
cultural practices?

Does mass culture have a special role in the history of social movements in the UK and the USA in the
post-war period?

Is it possible to trace a clear and unambiguous relationship between cultural practices and power relations
in society?

How can diverse identities (cultural, gender, language, class, etc.) transform cultural practices?
Why is the logic of late capitalism seen by social theorists as fundamentally different?
Can cultural practices serve as a mediating factor in the post-migration situation?

How is the translation of cultural practices of cross-border migration related?



OlLleHOYHBIE CPENICTBA IS MPOMEXKYTOUHOM aTTeCTallUN

KOZ,
HaMMEHOBAHUE KOMIIETEHIIUHA

KOMIIETEHIUU

Cnocoben MNPUMCHATH COBPEMCHHBIC TCOPETUYCCKUEC MOAXOABI U METOBI,
I1IK-1 HCIOJIb3YEMBIC B MTOJUTUYCCKUX HAayKaX, NI U3YyYCHUS MOJUTUYCCKUX NHCTUTYTOB,

MPaKTUK U UJCH, a TAKKe pa3pabOTKH MPAKTUIECKUX PEKOMEH AN

HHJMKATOPBI JOCTIIKEHHST KOMIIETSHIIHH KPHUTEPUH OLICHUBAHUS

JlaeT pa3BepHyTHIil MMCbMEHHBII OTBET Ha MIOCTABICHHYIO YMeTh NpUMEHSATh KaTerOpHy, HACH, TECOPHH U METOBI
TIK-1.1 po0ieMy Ha OCHOBAaHHH U3YUCHUS H KPUTHIECKOTO HOJIUTCOLMOIOTHH KyJIbTYpPBI IS aHAIN3a aKTyalIbHOMH

aHaJIM3a PEJIeBaHTHBIX HCTOUHHUKOB, JTaHHBIX U MaTepPUaIoB HOJIUTHKU

OmnepupyeT akTyaJIbHBII KOHIENTAMH, UIESIMHU, TEOPHIMHU, YMeTb NpUMEHSATH KaTerOpHH, HACH, TEOPHU U METOMBI
T1IK-1.2 00BSACHATENbHBIMI MOJEISIMU X METOAAMU, IPUMEHICMBI- HOJINTCOLMOIOTHU KyJIbTYpPbI AV aHAIN3a aKTyalIbHON

MH B HOJIUTHIECKHX HayKaxX Ha COBPEMEHHOM dTarie HOJINTHKA

3amelicTBYeT MIMPOKUI CIEKTp KJIACCUYECKOU U COBPEMEH- .

N 3HaTh BaXKHEUIIINE KOHIENTHI, HICH U MOAXO0bI B chepe
T1K-1.3 HOIf TUTEpaTyphl, HEPBHYHBIX HCTOYHUKOB H KOJINYECTBEH-
o HOJIUTCOLOJIOTHU KYJIBTYPBI

HBIX JaHHBIX JUISl PEIICHUS TIOCTaBICHHON IPOOIEeMbI

IMpencraBnsieT pe3ynbTaThl COOCTBEHHOTO HHTEIIEKTYalb- Bragets HaBBIKAMU HOATOTOBKH H O(OPMICHUS
T1IK-1.4 HOTO TpyJa B popMe TeKcTa, 00/1a/IatolIero sICHOH CTPYKTY- | TEKCTOBBIX MaTEPHANIOB M0 HTOTaM COOCTBEHHOTO

POif ¥ HATIMCAHHOTO B PEJICBAHTHOM CTHIEBOM PETHCTPE HCCIICIOBAHHS

CHabsxaeT MaTepuabl JOCTaTOYHBIMU U 0(pOPMIICHHBIMU Bnaners HaBbIKaMU MOJATOTOBKY U O(OPMIICHUS
TIK-1.5 c000pa3HO MEXTyHAPOIHO IPHHATHIM CTHISIM TEKCTOBBIX MaTepUAJIOB 110 HTOraM COOCTBEHHOTO

LUTUPOBAHUS CCHUIOYHBIM arapaToM u Oubmuorpadueit HCCIIEN0BAHUS

Tunoskie OLCHOYHLIC CPCACTBA

OK3aMeH 10 AUCIUILIMHE COCTOUT U3 IBYX YacTel: B paMKax MMepPBON 4acTH 00yJarOIIUICs OTBEYaeT — B

MMMChMEHHOM (1)0pMe — Ha BOIIPOC IO OJTHOMY M3 U3YUCHHBIX B TCUCHUC CEMECTPA TEKCTOB, B paMKaXx K€

BTOPOM 4acTU 00y4aroLUiiCcs MPEACTABISIET Pa3BEPHYTOE AHATUTUIECKOE ICCE.

TumnoBbIe TEMBI JISI aHAIMTHIECKOTO 3CCE:

=

© 0 N o g M~ D

Appropriation of space through cultural practices;

of social movements

The phenomenon of music streaming services as a case of mixing high and low;
Political mobilization through popular music: the experience of the Woodstock Festival,
The symbolic dimension of political protest: cultural symbols of power and struggle;
Formation of canonical narratives of punk culture and about punk culture;

Cultural practices of migrants in the post-migration situation;

Technical reproducibility of art in socio-theoretical discussions;
The cultural logic of late capitalism: J. Habermas on the problems of legitimation;

Representations of gender and class in the popular culture of post-war Britain; Cultural practices

Kam;[aﬁ JacCThb 3K3aMC€HaA OLICHUBACTCA OTACIIBHO. HTorosslii 6amn 3a 3K3aMeH SBIISICTCS Cpe()HMM 6.':1J'IJ'IOB,

MOJIYYEHHBIX 32 IIEPBYIO U BTOPYIO YaCTH IIPOMEKYTOUHOM aTTECTALIUU.
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5. MeToauuecKkue MaTepHuaJabl 10 OCBOCHUIO JUCHUIJIMHBI

1 Pexomenayemoe oopmiieHre MMCEMEHHBIX PadoT

TEKCT oopmirsieTcs: eAMHO0OPa3HO («TEI0» TEKCTa U CHOCKH BBINOJHSIOTCSA B €AMHOM CTUJIE) B
mpudre Time New Roman, gepes 1,5 unrepsaina, 12 kerjiem; ¢ BBIpaBHUBAHHEM I10 IHPUHE;
TEKCT JOJDKEH COJEPKaTh CKBO3HYIO HYMEpALMIO CTPAHHUL; C UCIIOJIB30BaHUEM apaOCKUX nugp,
Pa3MEIIEHHBIX B [IPABOM HIDKHEM YTIIy CTPAaHHULBI (B KOJOHTUTYJIE);

KaX/IbIi HOBBIH CMBICIIOBOW (pparMeHT TekcTa (BBEeACHHE, pa3/ieibl/TIaBbl/uacTd, 3aKII0UeHUE U
CIIHCOK JIUTEPATyphl) PEKOMEHAYETCS pa3MeIlaTh Ha HOBOH CTpaHULE;

CCBUIKHM Ha IEPBUYHbIE HUCTOUYHHUKU U JUTEPATYPY HOJDKHBI ObITH IOCTPAaHUYHBIMHU, CO CKBO3HOM
HyMepaLueii; Bce MPOUUTHPOBAHHBIE PA0OTHI TyOIMPYIOTCSA B CIMCKE JIMTEPATYPHI;

odopmMieHHE CCBUIOK JOIKHO OBITH €IMHO0Opa3HbIM; 0OHOBJIEHHBIE pexoMeHmanuu no 'OCT
MO>KHO HalTH B ceTH «HTepHEeTY;

2 Pexomenanmu mo moucky HeoOXOUMOMN JIUTEPATYPHI IUII CAMOCTOSTEILHON TTOITOTOBKH

OCHOBHAS U JIONOJHUTEIBHAS JTUTEpATypa MPEICTABICHA B JIEKTPOHHBIX PECypCax IO CChUIKaM;
TIOJTHBIHA CITUCOK AJIEKTPOHHBIX PECYPCOB MOXHO HAWTH HAa OMOIHOTEKH;

OmOIMOTEeKA TAaK)Ke COMEPIKUT OOTaThIii HAOOp JUTEPATYPHI 10 COITHAIBHBIM W TYMaHUTapPHBIM
HayKaM; peKOMEHIyeTcs o0pamaThcs K KHuram ¢ mmdpamu 320—327 (MOIUTHYESCKHE HAYKH);
MOJTyYUTh KOHCYJBTAINIO TI0 TIOUCKY, MCIIONB30BAHNIO H HHTEPIPETAIINH JINTEPATYPHI MOXKHO Y
MperoaBaTens TUCIUILTIHBL

3 | PexomeHpaImu 1o KOPPEKTHOMY O(pOPMIICHHIO LUTAT H UJICH B MMCbMEHHBIX TEKCTaxX

B LUTHUPOBAHHH HE HYXKIAETCH «00Ilee 3HaHWE», a UMEHHO: OOLIeNpUHATHIE (PaKThl, KOTOpPHIC
MO>KHO HaWTH B CaMBbIX Pa3HBIX UCTOYHUKAX U KOTOPBIC HE BbI3bIBAIOT HUKAKNX pa3H0rJ1acm‘/'1;
HE00X0 MO M30eraTh YMBIIUICHHOTO WM HEYMBIIICHHOTO IIaruata (TO eCTh, IPeCTaBICHUS
qY)KUX UIIeH B KAUECTBE CBOMX COOCTBEHHBIX); CYIIECTBYIOT pa3IMuHbIe (DOPMBI IUTaruaTa, HO Bce
OHH PaBHO HEJIOMYCTHUMBI B aKaJIEMUIECKON TIPAKTHUKE:

a) KOIMPOBaHUE (PparMeHTa TEKCTA IEIMKOM HJIM C MUHUMAJIbHBIMU UCITPABIICHUSIMH;

0) OJIM3KHIA B CMBICIIOBOM, CTPYKTYPHOM M FPaMMATHYECKOM CMBICIIE TTEPEecKa3 TeKCTa;

B) IPEJCTABIICHUE UJICH JIPYTUX aBTOPOB B KAU€CTBE CBOUX COOCTBEHHBIX 0€3 CChHUIOK;

) popMHUpOBaHKE COOCTBEHHOTO TEKCTa M3 CKOIMTUPOBAHHBIX (DParMEHTOB HHBIX TEKCTOB;

J1) TOCTIOBHBIM HITH OJIM3KUI K OPUTHHAITY ITEPEBO]] HHOCTPAHHOTO TeKCTa 03 CCHUIOK;
Ja0bl MUHIMHU3HUPOBATh OMACHOCTD TIarMaTa PeKOMEHIyeTCsl aKKypaTHO, Cpasy e Mpu Habope
TEKCTa, PACCTABJIATH BCE HEOOXOIUMbIE CHOCKHU C YKa3aHHEM CTPAHHUII, & TAKXKE yIOCTOBEPUTHCS
B PACCTAHOBKE KaBBIUEK BHYTPH TEKCTA TaM, TJIe 3TO HeOOXO0AUMO (TIPH MPSIMBIX [IUTATAX);

4 Pexomenaanum mo paboTe ¢ OCHOBHOI, IOMOTHUTEIBHON U HHON JTUTEpaTypon

mpu paboTe ¢ TEKCTOM HEOOXOAWMO IOCIIE[OBATENbHO pa3MedaTbh B HEM HCCIEN0BATEIbCKUI
BOIIPOC, OCHOBHBIEC apTyMEHTHI; BELICISATh HEOOXOMMbIe (PaKThl U CTEPIKHEBHIC MTOHSATHUS;
OJTHOKPATHOTO MPOYTECHUS (0COOEHHO CIIOKHBIX TOJUTHKO-TEOPETUIECKUX ) TEKCTOB MOKET OBITh
HEJIOCTATOYHO JIJIS IIOJTHOTO TIOHUMAHUS CMBICTIOBBIX KOHCTPYKIIHIA,

pa3HO YpOBHEBas IBETOBAasl pa3MeTKa TeKCTa (Ha OyMare Wi B dJIEKTPOHHOH (OpMe) CITyKHUT
XOPOIINM BU3yaJTbHBIM ITOMOIITHUKOM ITPH CMBICIIOBOM aHAJIU3e TEKCTa;

10



6. YueOHasi iuTepaTypa, pecypchbl HH(POPMANIMOHHO-TEJIEeKOMMYHUKAIIMOHHOT ceTH «HTEpHET»,
BKJII0YAsl Y4eOHO-MeToAuYecKoe o0ecniedyeHue CaMOCTOATEIbHOH padoThl

6.1. OcHoBHas IUTEpaTypa

SAmxosa, T.A. Cpasnumenvras norumonoeus— Mocksa : VI3gaTenbcKo-ToproBast Koproparus «/Jlamxos u
K°®», 2018 — Pexxum noctyna: no noanucke. — URL: http://biblioclub.ru/index.php?page=book&i1d=495841
— bubmuorp. B kH. — ISBN 978-5-394-02408-5.

Pymsnnesa, M.®. OcHoBHI Teopun ucToprueckoro 3Hanusa — [lepecmapnb-3anecckuii : YI'TI umenn A.K.
Aiinamassna, 2017. — URL: http://biblioclub.ru/index.php?page=book&id=454376 — ISBN 978-5-901795-
37-8.

6.2. JlononHuTenbHas IUTEpaTYpa

)KCJ'ITOB, B.B. Cpaeﬂumeﬂbﬂaﬂ noaumoniocus. meopemuKO-MemodOﬂoeuquKue UCMOKU, UHCMUM)YYUOHA~
auzayus — KemepoBo : KemepoBckuii rocygapcTBeHHbIH yHUBepceuTeT, 2012, — 202 c. — Pexum noctyna:
no moxnucke. — URL: http://biblioclub.ru/index.php?page=book&id=232666 — ISBN 978-5-8353-1266-5.
Mengene, B.A. Ucnbeitanue uctopueir. O0 sxoHOMUYecKOH Teopun Mapkcu3ma / B.A. Mensenes. —
Mocksa : Becb Mup, 2015. — URL.: http://biblioclub.ru/index.php?page=book&id=276687

6.3. HopMaTHBHBIC TPaBOBBIE TOKYMEHTHI

DenepanbHBIA rOCyIapCTBEHHBIH 00pa30BaTeNbHbIA CTaHAAPT BHICIIETO 00pa30BaHUs 0 HAIIPABICHUIO
41.03.04 ITomuronorus — http://fgosvo.ru

6.4. UntepHeT-pecypchl

OTKpBITBIE JaHHBIE 110 MOJUTHYECKAM HayKaM — https://www.poliscidata.com
CB0OOTHBIN MEHEKEp IIMTHPOBAHUS U akaJeMuueckux TekctoB Mendeley — https://www.mendeley.com

6.5. lHbIE HCTOYHUKHU:
Adorno, T.W. (2001) The Culture Industry: Selected Essays on Mass Culture. New York: Routledge.
Benjamin, W. (1969) Illuminations: Essays and Reflections. New York: Schocken Books.

Eyerman, R., Jamison, A. (1998) Music and Social Movements: Mobilizing Traditions in the Twentieth
Century. Cambridge: Cambridge University Press.

Hall, S. and Jefferson, T., eds. (2006) Resistance through Rituals: Youth subcultures in post-war Britain, 2
nd edition. London and New York: Routledge.

Hebdige, D. (1979) Subculture: The Meaning of Style. London and New York: Routledge.
Hesmondhalgh, D. (2013) The Cultural Industries, 3d edition. London: Sage Publications.

Jameson, F. (1991) Postmodernism, or, the Cultural Logic of Late Capitalism. Durham, NC: Duke
University Press.
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1. MaTepna.m)Ho-TemequKaﬂ 6333, l/lH(l)OpMaIII/IOHHI)Ie TEXHOJIOI'HH, IPOTPAMMHOC odecneyenne u
I/lH(l)OpMalIHOHHbIe CIIpaBOYHBIC CUCTEMBbI

VYuebHas ayIUTOpUS JUTs MPOBEACHUS 3aHATHH CEMHUHAPCKOrO THMa (MPAKTHUYSCKUX 3aHATHH), a TAKKe
WHJMBHUyJIBHBIX M TPYNIIOBBIX KOHCYJbTALUM, TEKYIIErO0 KOHTPOJIS YCIEBAEMOCTH U IIPOMEXKYTOUHOM
aTTECTAllMH; OCHAIICHA CIEIHATH3HPOBAHHON MeOelbio, 000PYIOBAHHEM W TEXHHUYECKUMHU CPEJCTBAMH
00yUeHHsI.

[TomerieHue a1 CaMOCTOSTENILHOM Pa0OThl OOYYArOIIUXCS; OCHAIICHO KOMIIBIOTCPHOW TEXHHKOW ¢
BO3MOXKHOCTBIO TIOJIKITFOUEHHS K ceTH «MHTepHeT» U 00ecTieueHreM J0CTyIa B AIEKTPOHHYIO HHPOpMa-

LIMOHHO-00pa30BaTEIIbHYIO CPEy.

060py2[0BaHI/IC " TCXHUYCCKHUEC CPCACTBA 06yquI/1$1:

o0opyoBaHue MPOEKTOP

TEXHHUYECKUE CPEACTBA OOyUCHHUS @ HOYTOYK

JIATIEH3UOHHOE M CBOOOIHO pacipocTpaHseMoe mporpammuoe obecneuenue (I10):

nunensnonHoe 110 OC «Windows»; maker «Office Standard»

cBoboaHO pacnpoctpansiemoe ITO | LibreOffice

0asbl JaHHBIX:

Correlates of War / Michigan https://correlatesofwar.org
World Bank Open Data https://data.worldbank.org
Conflict Data / Uppsala https://ucdp.uu.se

Our World in Data / Oxford https://ourworldindata.org

“H(OPMAIMOHHBIE CIIPABOYHEIE CHCTEMBI:

aHaIIN3 [IUTHPOBAHUS https://www.citnetexplorer.nl
BH3yaJM3allsl CETEBBIX CBI3CH https://www.vosviewer.com
rpadpbl aKaJIeMUIECKUX TTOJICH https://www.connectedpapers.com
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