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1. Hepeqeﬂb IVIAHUPYEMBbBIX PE3yJ1bTAaTOB Oﬁy‘leHI/Iﬂ o JMCHUMIIVIMHE, COOTHECCHHBIX C
IVIAHUPYEMBIMHU pe3yJdbTaTaMH 0CBOCHUA 06pa30BaTeﬂbH0ﬁ nmporpamMmmal

1.1. lucuumnnmaa oOecriednBaeT OBIaICHUE CIIeIyIOIIeH KOMIIETeHITUEH

KO,
A HaMMCHOBAHHUC KOMIICTCHIIUN
KOMIICTCHIIUH
Crioco0eH 1aBaTh CaMOCTOSITEIbHBIE OLEHKH MOJMTUYECKAM IIPOLECCaM U SIBJICHUSM B
[IK-2 OIIOpE Ha PEJICBAHTHBIN 3KCIEPTHO-aHAIUTUYECKUA HHCTPYMEHTAPUH, IIPEACTaBIISIS

pe3yabpTaThl B OpME aHAJIUTHUYECKUX TEKCTOB, JOKIAJI0B, 9CCE

WHINKaTOPBI JOCTHKEHUS KOMITETECHITHH:

Haet pa3BepHyThIid IMCbMEHHBIM OTBET Ha MIOCTABJICHHYIO IPO0IeMy Ha OCHOBaHUHU

[K-2.1
M3YYECHUS U KPUTUYECKOTO aHAIN3A PEJIEBAHTHBIX UCTOYHHUKOB, JaHHBIX U MAaTEPHAIIOB
K_2.2 Omnepupyer akTyalbHbII KOHIIENITAMHU, HIESIMH, TEOPUIMHU, 00bSICHUTEIBHBIMU MOJIEIISIMU
' U METOJAMH, IPUMEHAEMBIMHU B MIOJUTHYECKUX HAYKAaX HA COBPEMEHHOM JTaIe
MK-2.3 3ameicTByeT MHUPOKHUNA CIEKTP KJIACCHYECKOW U COBPEMEHHOM TNTePaTyphl, IIEPBUIHBIX
' HCTOYHUKOB U KOJIMYECTBEHHBIX JAHHBIX [UIS PEIICHUS IOCTABICHHON MTPOOIEMBI
K-2.4 [TpencTaBisieT pe3yIbTaThl COOCTBEHHOTO HHTEIUIEKTYaIbHOTO TpyAa B (hOpMeE TEKCTa,
' 00J1a1aroIIero SICHON CTPYKTYPOI U HAlIMCAaHHOTO B PEJIEBAHTHOM CTHIIEBOM PETHUCTpPE
MK-2.5 CHabxaeT MaTepuansl JOCTATOYHBIMHA U 0()OPMIICHHBIMU COOOPa3HO MEXIYHApPOIHO

MPUHATBIM CTUIIAM IUTUPOBAHUSA CCbIJIOYHBIM arrapaToM u 6I/I6J'II/IOI‘pa(I)I/ICI\/'I

—_—

.2. B pe3ynbraTe 0OCBOSHHSI KOMIIETEHIINHN Y CTYIEHTOB JIOJDKHBI OBITH C(HOPMHUPOBAHBI

OT®

TO

KOJ KOMIICTCHIIUHN

pe3yJbTaThl 00yUeHHs

U OpraHyu3alliOHHO-
AIMUHUCTPATHUBHASA OAJICPKKA
JCATCIIBHOCTH PYKOBOAUTEIIA

HHdopmarmoHHO-aHaTU THY €CKast

OpraHu3aluy;

Ananu3 uHpopMaIyu u
MOATOTOBKAa HH(OPMALIMOHHO-

AHAJIMTHYECKUX MAaTECPHAIIOB;

ITK-2

Ha ypOBHE 3HAHMIL:
3HaTh BaXKHEHIIIHC KOHICIITBI, UACH WU ITIOAXOAbI B C(bepe
MNOJIMTUKHU MEHa

Ha ypOBHE yMEHUI1:
Vmers IIPUMEHATH KaTEropuu, €U, TCOPUU IMOJIUTUKA
MEaua OJIs1 aHaJln3a aKTyaJ'IBHOf/i ITOJIMTUKH

Ha ypOBHE HaBBIKOB!
BJ'IaI[eTL HaBBIKaMHU ITOATI'OTOBKHU U 0(1)0pMJ'ICHI/I$I TCKCTOBBIX
MaTepHuajioB IO UTOraM COOCTBEHHOTO HCCIICJOBaHUA




2. O0beM 1 MeCTO JMCHUIIMHBI B CTPYKType 00pa3oBaTeIbHOM MPOrpaMmbl

O0BEM TUCIUIUINHEI

o01Hi 00bEM TUCHHUITINHEI

06 3aueTHBIX eAUHUIT (216 akaIeMHUYECKIX YaCOB)

KOHTaKTHas paboTa

56 akageMuuyeckux 4acoB

camocCTosTeIbHas paboTa

124 akaneMHUUeCKHX Jaca

MecTo yueOHOM UCUUILIMHBL B CTPYKType 00pa3oBaTeIbHOM IPOrpaMMBl

HWHJCKC U HANMCHOBAaHHEC

b1.B.03.01 «Macc-Meana u moauTU9IecKast KOMMYHHUKAIIAS»

KypC U CEMECTp

IV kypc, oceHHmiT cemecTp

MecTo B cTpykType OIl

TUICITUTIINHA 10 BBIOOPY BapHAaTHBHOW YacTH y4eOHOTO IIaHa




3. CTpykTypa u cofep:kaHue TUCIUNIHHbI

3.1. CTpyKTypa IUCHUILTAHBL

00BEM JUCITUTLITHHBI
B aKaJICMHUYECKHX Yacax
Ne TEMBbI / pa3/ielibl AUCIUIITHHBI KOHTaKTHas pabora * TIg)S(’)lz/IMIEII A
BCETO CP

JI JIP 113 KCP
1 Mass Society and Media Consumption 24 0 0 8 0 16  ompoc
2 Antiocular Critique of Media 52 0 0 16 0 | 36  ompoc
3 Media Representations 52 0 0 16 0 @ 36 | ompoc
4 Public Sphere and Democracy 52 0 0 16 0 : 36  ompoc
MIPOMEKYTOYHAsI ATTECTALUS 36 9K3aMeH
BCETO 216 0 0 56 0 124

* ycioBHBIE 0003Ha4YeHHUs K Tabnuie:
JI - 3aHsATHE NEKINOHHOTO THIIA JIP — naGoparopnas pabora I13 — npakTHueckoe 3ausATHE CP — camocTosTenbHAs paboTa

ITA — npomeskyTO4Has aTTecTalus TKY — Tekyuinii KOHTPOJIb YCIIEBACMOCTH KCP — koHTponupyemast caMoCTosITebHas pabora D0 — snexTpoHHOE 00yUCcHHE

3.2. ConmepxaHue AUCIUTLINHBI (CITUCOK TEM/Pa3aeiioB U MX KPATKOE CONCPIKAHHE)

1 Mass Society and Media Consumption

The problem of "technical reproducibility” in the "society of the masses". Media as a tool of totalitarian
regimes. Building a national community through the mass media is the second generation of the Frankfurt
school. The concept of the "society of the performance” by G. Debor. The war in Iraq in the light of the
concept of media simulacra J Baudrillard.

2 Antiocular Critique of Media

Criticism of the theatricality of modern politics: politics as a spectacle. Global mediatization of 9/11.
Terrorism as a mass media effect. Image consumption culture vs reflection and judgment ability.
Entertainment (mediation) of images and the problem of access to experience/compassion for experience

3 Media Representations

The problem of access to the public sphere and ways to control it. Strategies of monopolization of the public
sphere by elites. The importance of public representation/inclusion of minorities for the political landscape
of democratic societies

4 Public Sphere and Democracy

Media publicity as a condition for the development of a participatory culture. Public spaces of transnational
democracy. Protest culture in the era of mass media. Digital protest: media as a way to globalize protest.
Social networks as conditions for solidarity and community



4. MaTepuaJjbl TeKYLIEro KOHTPOJISI YCIIeBAeMOCTH 00y4yalomuxcs 4 (poHI OLEHOYHBIX CPEICTB
MPOMEKYTOYHOM ATTECTANMH MO AUCIHHUIIHHE

B xo/1e peanu3anuu AUCIUITIIMHBI KCTIOIB3YIOTCS CIACAYIONINE METO bl TEKYIIIETO KOHTPOJIS yCIIEBAEMOCTH
00yJaroIIIXCsl:

Ne Tema / paznen METOIbI TEKYIIEro KOHTPOIIS YCIeBACMOCTH

1 Mass Society and Media Consumption OTIPOC 10 U3Y4YEHHBIM BHE ayAUTOPHU TEKCTaM
2 Antiocular Critique of Media OIIPOC 10 U3YYEHHBIM BHE ayJJUTOPHUH TEKCTaM
3 Media Representations OTIPOC 1O U3YYEHHBIM BHE ayAUTOPHU TEKCTaM
4 Public Sphere and Democracy OIPOC MO M3YYCHHBIM BHE ayJUTOPHH TEKCTAM

Ok3aMeH (3a4eT) IPOBOAUTCS ¢ MPUMEHEHHEM CIIeIyIOIIUX METOJIOB (CPEJICTB):

KOMIICTCHIIHA, MECTO/BbI,
OCBaMBaeMas B paMKax NUCHUIIIUHBI TIPUMEHSAEMBIC IS BBIABICHUS YPOBHS OCBOCHUS KOMIIETCHIIUN

Ne

pa3BepHYTHI OTBET Ha BOIIPOC
1 ITK-2

AHAJIMTUYCCKOEC 5CCC

Marepuarsl TeKyLero KOHTpOJIs ycreBaeMocTH oOy4daromuxcs. [IpuBeieHpl munosvle OlleHOUHBIE MaTe-
pHabL.

CTy,ZLeHTaM npeayaratoTcda OTKPLITBIC BOIIPOCHI IJI1 COBMECTHOT'O O6CY)KZ[€HI/I$I Ha ITPAKTUYICCKOM 3aHATUH.
Bcee BOIIPOCHI OCHOBAHbI HA U3YYCHHBIX BHEC ayJIUTOPHUU TCKCTAX, OAHAKO HC CTaBAT CBOCH 3a11aqe171 JINIIb
KOHTPOJIb IOHUMAaHUS U IPOBEPKY UTCHUSA, HO HAIIPABJICHBI HA PA3BUTUSA KPUTUYICCKUX U UHTCPIIPETATHUB -
HBIX HaBBIKOB O6y‘-IaIOHII/IXCH, COOTBCTCTBYIOIIINX OCBanBaeMOM KOMIICTCHIIHUH.

How did political theory reflect the phenomenon of "mass society™?

Why has the technical reproducibility of art become a problem in modern society?

What role did the mass media play in the process of building a national community in the twentieth century?
Why can mass media become both a tool of democracy and totalitarian regimes?

What are the philosophies of the position of the early Frankfurt school and its role in media reflection?
What transformations does the concept of" society of the spectacle”, introduced by G. Debor," grasp"?
What are" media simulacra " and what role do they play in media reflection?

Is it possible to consider modern democracy as a spectacle?

How important has the phenomenon of global mediatization become for modern politics?

Is it legitimate to consider terrorism as a kind of mass media effect?

How is the individual ability to judge and the development of modern media related?

How do media mediate access to (co)suffering?



4.3. OuleHOUYHBIE CPENICTBA TSl TPOMEXKYTOYHOM aTTeCTaIlH

KO
KOMIOCTCHIH

HAaMMCHOBAHHUEC KOMIICTCHIIMA

Crioco0eH 1aBaTh CaMOCTOSITEIbHBIE OLEHKH MTOJUTUYECKUM MPOLECCaM U SBJICHUSM B
[IK-2 Orope Ha peJieBaHTHBIN SKCIEPTHO-aHATUTUYECKUI HHCTPYMEHTAapHA, IIPEACTaBIISASL
pe3yabTaThl B JOpPME aHAIUTHYECKHX TEKCTOB, JOKIAJI0B, 3CCe

MHJIMKATOPbI JJOCTHXKEHUSI KOMIIETEHLIMH KPUTEpUi OLIEHUBAHUS

JlaeT pa3BepHYTbHII MUCbMEHHBIH OTBET Ha MOCTABJIEHHYO YMeTh NPUMEHSATh KaTerOpHu, UJIEH, TEOPUU U METO IbI
TTIK-2.1 mpo0JieMy Ha OCHOBaHWH U3Y4CHHS U KPUTHIECKOTO TMIOJIMCOIIOJIOT MU ME/INa JUIS aHAIIN3a aKTyallbHOM

aHaJIM3a peJIeBaHTHBIX HCTOUYHUKOB, JAHHBIX U MAaTEPUAIIOB MOJIUTUKH

Onepupyer akTyallbHbI KOHLENTaMU, UASSIMHU, TEOPUSIMHU, YMeTh MPUMEHSTh KaTerOpHH, HJEH, TEOPUH U METOJIbI
T1IK-2.2 00BSICHUTETILHBIMU MOZICIISIMA 1 METOZaMH, TIPUMECHSIEMBbI- MOJIMCOIIOJIOT MU ME/INa I aHAIIN32 aKTYallbHOM

MH B IOJIUTUYECKUX HayKaxX Ha COBPEMEHHOM 3Tare TTOJINTUKH

3ajielicTBY T MUPOKHil CIEKTp KIIACCHYECKOi U COBPEMEH-
T1K-2.3 HOI1 IUTepaTyphl, MEPBUYHBIX HCTOYHMKOB H KOJMYECTBEH-
HBIX JaHHBIX [U1sl PEIeHUs TOCTABJICHHON MPOGIEeMbI

3HaTh BaXHEHIIME KOHLENTHI, UACH U MOIX0bI B chepe
TOJICOLIOJIOTUH MeIna

IpexcraBisieT pe3ynbTaThl COOCTBEHHOTO HHTEIICKTYalb- BragieTs HaBBIKAMH [OJATOTOBKH U O(OPMIICHHS
[1IK-2.4 HOTO TpyJa B popMe TeKcTa, 00/1a/IatolIero sICHOH CTPYKTY- | TEKCTOBBIX MaTEPHANIOB M0 HTOTaM COOCTBEHHOTO

POii 1 HATIMCAHHOTO B PEICBAHTHOM CTHIICBOM PETUCTPE HCCIICJOBAHUS

CHabsxaeT MaTepuabl JOCTaTOYHBIMU U 0(pOPMIICHHBIMU Bnaners HaBbIKaMU MOJTOTOBKY U 0(OPMIICHUS
TIK-2.5 c000pa3HO MEXTyHAPOIHO IPHHATHIM CTHISIM TEKCTOBBIX MaTepUAJIOB 110 HTOraM COOCTBEHHOTO

LUTUPOBAHUS CCHUIOYHBIM arapaToM u Oubmuorpadueit HCCIIEN0BAHUS

Tunoskie OLCHOYHLIC CPCACTBA

OK3aMeH 10 AUCIUILIMHE COCTOUT U3 IBYX YacTel: B paMKax MMepPBON 4acTH 00yJarOIIUICs OTBEYaeT — B
MMCbMEHHON (hopMe — Ha BOMPOC 10 OJTHOMY M3 M3YYECHHBIX B TEUCHHE CEMECTPa TEKCTOB; B PaAMKaX *kKe
BTOPO# Y4acCTH 00YYaIOLIUIICS MPEACTABISICT PA3BEPHYTOE AaHATIMTUYECKOE ACCe.

TumnoBbIe TEMBI JISI aHAIMTHIECKOTO 3CCE:

1. Media instrumentalization in the context of totalitarian / authoritarian regimes.

2. The role of the media in electoral campaigns.

3. Public opinion as a media product and technology.

4. Blurring the boundaries of private and public in the modern media environment as an ethical

problem of political practices.

The media sphere as a consensual machine.

Strategies and functions of depoliticization by means of modern media.

7. Photography as a political tool (Option: Photomontage as a technology for producing political
propaganda).

8. Digital protest: subjects, forms, functions, spaces, actors.

o o

Kaxxnas gacTs 5k3aMeHa oljeHnBaeTcst OTesIbHO. TOTOBBIH 0ai 3a 3K3aMeH SBJISIETCS] cpeoHuM OaNoB,
MOJYYEHHBIX 32 IIEPBYIO U BTOPYIO YaCTH IIPOMEKYTOUHOU aTTECTALIUU.



IIIxana oneHUBaHUA:

s oneHkH copMUPOBAHHOCTH KOMIETeHIni ucronbiyercs 100-0ampHas mkana. Kax st mHIIKaTOp

OLIGHMBAETCS OTJCIBHO; UTOTOBBINA OaJT 32 MPOMEXKYTOUHYIO aTTECTAIMIO TIPEICTABIISIET CO00H cpeanee

apI/I(i)MCTI/I‘ICCKOE oT 6aJ'IJ'IOB, BBICTABJICHHBIX UIA KaXXI0TI'0 HHAUKATOpPA.

100-6annbHas

5-GaiibHast

YPOBEHb OCBOEHUSI

KOMMEHTapuH

61-100

COTIIHYHO»

BBICOKUH
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IIpomnemoHCTpHpOBaHBI 6a30BblE 3HAHUA U YMEHHs, C HETPYOBIMH, HO
OUEBHIHBIMU OMIMOKaMH, a TAK)Ke HABBIKM, B LIEJIOM JOCTATOYHBIE IS
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0-40

(IIIIOXO»

HC OCBOCHaA

Mwmerommunxcs 3HaHUH, YMEHUHA M HABBIKOB OYEBUIHO HEJOCTATOYHO JUISt
peanu3anuy TpyJoBoH (QYHKINH B CHJTy HAJIMUYHS CHCTEMAaTHYECKUX,
rpyOBIX OIIHOOK U SBHOTO HEMOHUMAHUS H3y4EHHOTO MaTepuana




5. MeToauuecKkue MaTepHuaJabl 10 OCBOCHUIO JUCHUIJIMHBI

1 Pexomenayemoe oopmiieHre MMCEMEHHBIX PadoT

TEKCT oopmMirsieTcsi eqMHO00pa3HO («TENI0» TEKCTa U CHOCKH BBINOJHSIOTCSA B €AMHOM CTUJIE) B
mpudre Time New Roman, gepes 1,5 unrepsaina, 12 kerjiem; ¢ BBIpaBHUBAHHEM I10 IHPUHE;
TEKCT JOJDKEH COJEPKaTh CKBO3HYIO HYMEpALMIO CTPAHHUL; C UCIIOJIB30BaHUEM apaOCKUX nugp,
Pa3MELIEHHBIX B [IPABOM HIDKHEM YTJIy CTPAHUIIBI (B KOJIOHTUTYJIE);

KaX/IbIi HOBBIH CMBICIIOBOW (pparMeHT TekcTa (BBEeACHHE, pa3/ieibl/TIaBbl/uacTd, 3aKII0UeHUE U
CIIHCOK JIUTEPATyphl) PEKOMEHAYETCS pa3MeliaTh Ha HOBOM CTpaHHLIE;

CCBUIKM Ha IEPBUYHBIC UCTOYHUKU U JUTEPATYPY IOJDKHBI ObITH IIOCTPAHUYHBIMU, CO CKBO3HOM
HyMepaLueii; Bce MPOUUTHPOBAHHBIE PA0OTHI TyOIMPYIOTCSA B CIMCKE JIMTEPATYPHI;

oopMiIeHHE CCBUIOK JOJKHO OBITH €AMHOOOpa3sHbIM; OOHOBIEHHBIE pekoMeHmanuu mo I'OCT
MO>KHO HalTH B ceTH «HTepHEeTY;

2 PexomeHanmm mo noucky HeoOX0JMMOM JIUTEPATYPHI JUII CAMOCTOSTEIIEHON MTOATOTOBKH

OCHOBHAS U JIONOJHUTEIBHAS JTUTEpATypa MPEICTABICHA B JIEKTPOHHBIX PECypCax IO CChUIKaM;
TIOJTHBIHA CITUCOK AJIEKTPOHHBIX PECYPCOB MOXHO HAWTH HAa OMOIHOTEKH;

OmOIMOTEeKA TAaK)Ke COMEPIKUT OOTaThIii HAOOp JUTEPATYPHI 10 COITHAIBHBIM W TYMaHUTapPHBIM
HayKaM; peKOMEHIyeTcs o0pamaThcs K KHuram ¢ mmdpamu 320—327 (MOIUTHYESCKHE HAYKH);
MOJTyYUTh KOHCYJBTAINIO TI0 TIOUCKY, MCIIONB30BAHNIO H HHTEPIPETAIINH JINTEPATYPHI MOXKHO Y
MperoaBaTens TUCIUILTIHBL

3 | PexomeHpaImu 1o KOPPEKTHOMY O(pOPMIICHHIO LUTAT H UJICH B MMCbMEHHBIX TEKCTaxX

B LUTHUPOBAHHH HE HYXKIAETCH «00Ilee 3HaHWE», a UMEHHO: OOLIeNpUHATHIE (PaKThl, KOTOpPHIC
MO>KHO HaWTH B CaMBbIX Pa3HBIX UCTOYHUKAX U KOTOPBIC HE BbI3bIBAIOT HUKAKNX pa3H0rJ1acm‘/'1;
HE00X0 MO M30eraTh YMBIIUICHHOTO WM HEYMBIIICHHOTO IIaruata (TO eCTh, IPeCTaBICHUS
qY)KUX UIIeH B KAUECTBE CBOMX COOCTBEHHBIX); CYIIECTBYIOT pa3IMuHbIe (DOPMBI IUTaruaTa, HO Bce
OHH PaBHO HEJIOMYCTHUMBI B aKaJIEMUIECKON TIPAKTHUKE:

a) KOIMPOBaHUE (PparMeHTa TEKCTA IEIMKOM HJIM C MUHUMAJIbHBIMU UCITPABIICHUSIMH;

0) OJIM3KHIA B CMBICIIOBOM, CTPYKTYPHOM M FPaMMATHYECKOM CMBICIIE TTEPEecKa3 TeKCTa;

B) IPEJCTABIICHUE UJICH JIPYTUX aBTOPOB B KAU€CTBE CBOUX COOCTBEHHBIX 0€3 CChHUIOK;

) popMHUpOBaHKE COOCTBEHHOTO TEKCTa M3 CKOIMTUPOBAHHBIX (DParMEHTOB HHBIX TEKCTOB;

J1) TOCTIOBHBIM HITH OJIM3KUI K OPUTHHAITY ITEPEBO]] HHOCTPAHHOTO TeKCTa 03 CCHUIOK;
Ja0bl MUHIMHU3HUPOBATh OMACHOCTD TIarMaTa PeKOMEHIyeTCsl aKKypaTHO, Cpasy e Mpu Habope
TEKCTa, PACCTABJIATH BCE HEOOXOIUMbIE CHOCKHU C YKa3aHHEM CTPAHUII, & TAKXKE YIOCTOBEPUTHCS
B PACCTAHOBKE KaBBIUEK BHYTPH TEKCTA TaM, TJIe 3TO HeOOXO0AUMO (TIPH MPSIMBIX [IUTATAX);

4 Pexomenaanum mo paboTe ¢ OCHOBHOI, IOMOTHUTEIBHON U HHON JTUTEpaTypon

mpu paboTe ¢ TEKCTOM HEOOXOAWMO IOCIIE[OBATENbHO pa3MedaTbh B HEM HCCIEN0BATEIbCKUI
BOIIPOC, OCHOBHBIEC apTyMEHTHI; BELICISATh HEOOXOMMbIe (PaKThl U CTEPIKHEBHIC MTOHSATHUS;
OJTHOKPATHOTO MPOYTECHUS (0COOEHHO CIIOKHBIX TOJUTHKO-TEOPETUIECKUX ) TEKCTOB MOKET OBITh
HEJIOCTATOYHO JIJIS IIOJTHOTO TIOHUMAHUS CMBICTIOBBIX KOHCTPYKIIHIA,

pa3HO YpOBHEBas IBETOBAasl pa3MeTKa TeKCTa (Ha OyMare Wi B dJIEKTPOHHOH (OpMe) CITyKHUT
XOPOIINM BU3yaJTbHBIM ITOMOIITHUKOM ITPH CMBICIIOBOM aHAJIU3e TEKCTa;
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6. YueOHasi InTEPaATYpa, peCypchl HH(POPMAINMOHHO-TEJIEKOMMYHHKAIMOHHOT ceTH «AHTEepHET»

6.1. OcHoBHas nUTEpaTypa

Kupumnoa, H. b. Meouanonumuxa eocyoapcmea 8 ycnogusx COYUOKYIbIMYPHOU MOOEpHUAyuu. —
Mocksa : M3patensctBo FOpaiit, 2019 ; ExatepunOypr : M3x-so Ypai. ya-ta. — 109 c. — ISBN 978-5-
534-08477-1 — ISBN 978-5-7996-1600-7 (U3n-Bo Ypan. yH-Ta). — Tekcr : anekrponnslii // ObC KOpaiit
[caitr]. — URL.: https://biblio-online.ru/bcode/441464

6.2. JlomomHUTEIRHAS INTEpATYpa

Kucenés, A.I'. Teopus u npakmuxa maccosou ungopmayuu: obwecmeo - CMHU - enacmv — Mocksa :
FOuuTH-/ana, 2015. — 431 ¢. — URL: http://biblioclub.ru/index.php?page=book&id=436719 — ISBN 978-
5-238-01742-6.

6.3. HopMaTuBHBIE TPaBOBBIE TOKYMEHTBI

DenepanbHBI roCyIapCTBEHHBIH 00pa30BaTeNbHbIA CTaHAAPT BHICIIETO 00pa30BaHUs O HAIIPAaBICHUIO
41.03.04 ITomuronorus — http://fgosvo.ru

6.4. UntepHeT-pecypchl

OTKpBITBIE JaHHBIE 110 MOJUTHYECKUM Haykam — https://www.poliscidata.com
CB0OOIHBIN MEHEDKEp UTUPOBAHUS U akagemuyeckux TekctoB Mendeley — https://www.mendeley.com

6.5. VlHble HCTOYHUKU:

3onmae C. I'nans va 6onp apyrux // Uapekc. JJocke Ha nensypy. 2005. Ne 22. C. 176—190.

The Politics of Post 9/11 Music: Sound, Trauma, and the Music Industry in the Time of Terror / Ed. by J.
P. Fisher, B. Flota. Farnham; Burlington: Ashgate, 2011.

Capna C. Karactpoda kak 3penuine / BuzyansHoe (kak) Hacuiue. Bunbaioc: EI'Y, 2007.

Baiizep T. «<WTC 9/11» Crusa Paiixa: BenymmBanue B THIIMHY Kak BOBJICYCHHE B OIBIT KaTacTpogsl //
Hogoe nuteparyproe o60o3penne. 2017. Ne 6

Mirzoeff N. The Right to Look // Critical Inquiry. Spring 2011. Vol. 37. Ne 3. P. 473-496.

Honneth A. Invisibility: On the epistemology of recognition // Aristotelian Society. Supplementary VVolume.
July 2001. Vol. 75. Issue 1. P. 111-126.
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https://www.mendeley.com/

1. MaTepna.m)Ho-TemequKaﬂ 6333, l/lH(l)OpMaIII/IOHHI)Ie TEXHOJIOI'HH, IPOTPAMMHOC odecrneyeHne u
I/lH(l)OpMalIHOHHbIe CIIpaBOYHBIC CUCTEMBbI

VYuebHas ayIUTOpUS JUTs MPOBEACHUS 3aHATHH CEMHUHAPCKOrO THMa (MPAKTHUYSCKUX 3aHATHH), a TAKKe
WHJMBHUyJIBHBIX M TPYNIIOBBIX KOHCYJbTALUM, TEKYIIErO0 KOHTPOJIS YCIEBAEMOCTH U IIPOMEXKYTOUHOM
aTTECTAllMH; OCHAICHA CICIUATH3UPOBAHHON MeOeIbi0, 000PYIOBAHUEM M TEXHUYECKUMH CPEICTBAMH
00yUeHHsI.

[TomerieHue a1 CaMOCTOSTENILHOM Pa0OThl OOYYArOIIUXCS; OCHAIICHO KOMIIBIOTCPHOW TEXHHKOW ¢
BO3MOXKHOCTBIO TIOJIKITFOUEHHS K ceTH «MHTepHeT» U 00ecTieueHreM J0CTyIa B AIEKTPOHHYIO HHPOpMa-

LIMOHHO-00Pa30BaTEIbHYIO CPELy.

060py2[0BaHI/IC " TCXHUYCCKHUEC CPCACTBA o6yquI/m:

o0opyoBaHue MPOEKTOP

TEXHHUYECKUE CPEACTBA OOyUCHHUS @ HOYTOYK

JIATIEH3UOHHOE M CBOOOIHO pacipocTpaHseMoe mporpammuoe obecneuenue (I10):

nunensnonHoe 110 OC «Windows»; maker «Office Standard»

cBoboaHO pacnpoctpansiemoe ITO | LibreOffice

0asbl JaHHBIX:

Correlates of War / Michigan https://correlatesofwar.org
World Bank Open Data https://data.worldbank.org
Conflict Data / Uppsala https://ucdp.uu.se

Our World in Data / Oxford https://ourworldindata.org

“H(OPMAIMOHHBIE CIIPABOYHEIE CHCTEMBI:

aHaIIN3 [IUTHPOBAHUS https://www.citnetexplorer.nl
BH3yaJHU3allisl CETEBBIX CBA3CH https://www.vosviewer.com
rpadpbl aKaJIeMUIECKUX TTOJICH https://www.connectedpapers.com
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