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1. Hepeqeﬂb IVIAHUPYEMBbBIX PE3yJ1bTAaTOB Oﬁy‘leHI/Iﬂ o JMCHUMIIVIMHE, COOTHECCHHBIX C
IVIAHUPYEMBIMHU pe3yJdbTaTaMH 0CBOCHUA 06pa30BaTeﬂbH0ﬁ nmporpamMmmal

1.1. JuctmrmminHa obecrieynBaeT OBIAJACHUE CIEAYIONIeH KOMIETeHIINEH

KOJ KOJI 3Taria OCBOCHHS HanMMCHOBAHUE dTalla
HaMMCHOBAHHUEC KOMIICTCHIITMN
KOMIICTCHIIUH KOMIICTCHITNHU OCBOCHUA KOMIICTCHIINHU

Croco0eH MPUMEHSATh COBPEMEHHBIE TEOPETUUECKUE MTOIX0-
IIbl ¥ METOBI, HCIOJIb3YEMBIC B MOJMTHYCCKUX HAyKax, IJIs MMK-1.4
M3y4YCHUS MOJIMTUYCCKUX WHCTUTYTOB, NPAKTUK WM HICH, a e
TaKxke pa3pabOTKH NPAaKTHIECKUX PEKOMEHIALHI

I1IK-1 3aBEPIIAIOIIUN

1.2. B pe3ynbpTaTe OCBOCHUS KOMIETEHIINU Y CTYIEHTOB JOJKHBI OBITH CPOPMUPOBAHBI

KOJI 3TaIrra OCBOCHHUSA
KOMIICTCHIIUH

OTD TO pe3yIbTaThl 00ydeHHs

Ha ypOBHE 3HAHUI:
3HaTh BaXKHEHIIIHE KOHICIITHI, UACH U ITIOAXOAbI B C(bepe
IMOJIMTCOLIUJIOTUHN KYJIbTYPBI

Ha ypOBHE YMCHHIL:
IIK-1.4 YMeTh MIPUMCHATH KaTE€TOpHUU, UACHU, TCOPUH TTOJIUT-
COIMJIOTHH KYJIBTYPhI IJIS aHaJIM3a aKTyaHLHOfI ITOJIMTUKH

OpraHu3aluy;

Ha YPOBHE HaBBIKOB:
BnageTs HaBRIKaMU MOATOTOBKU U O(bOpMJIeHI/Iﬂ TCKCTOBBIX
MaTcpHrajioB IO UTOraM COOCTBEHHOTO HCCICIOBaHUA

1 OpraHU3allOHHO-
aJIMHHACTPATUBHAS TIOJIEPIKKA
JEATENLHOCTH PYKOBOIHTEIIS
Ananuz uHbpOpMalnK U
MOArOTOBKA HH(POPMAIIHOHHO-
QHAINTHYECKUX MaTepPUaIIoB;

Wb opMaoHHO-aHATHTHY €CKast

WMHIUKaTOPBI MOCTHKEHUS KOMITETEHITHH:

I[aeT paBBepHYTLIﬁ MMCHMCHHBIM OTBET Ha IMMOCTAaBJICHHYIO HpO6J’ICMy Ha OCHOBaHHUH

IK-1.1
M3YUYCHUS U KPUTHYECKOTO aHAJIM3a PEIeBAaHTHBIX UCTOYHUKOB, JaHHBIX U MaTepHAJIOB
K_1.2 OnepupyeT akTyallbHBIN KOHIIENTAMU, UAESIMH, TEOPUSMHU, OOBSICHUTEIHLHBIMI MOJIEISIMA
’ ¥ METOJAMH, IPUMEHSIEMBIMU B IMOJIUTHYECKIX HAYKaX Ha COBPEMEHHOM dTarre
MK-1.3 3a7efCTBYeT MMPOKHUHA CITEKTP KIACCHISCKON M COBPEMEHHOM JINTEPATyPHhI, IEPBUIHBIX
‘ HMCTOYHUKOB U KOJIMYECTBEHHBIX JAHHBIX JJISl PEIICHHSI TOCTABJICHHOH MPOOIEMBI
K-1.4 [IpencraBmusieT pe3yabTaThl COOCTBEHHOTO HHTEIUIEKTYaJIBHOTO Tpyia B popMe TekcTa,
' 00JIaIat0IIeTro ICHON CTPYKTYPOIl M HAITMCAHHOTO B PEJIEBAHTHOM CTHIICBOM PETHUCTPE
MK-15 CHa0>kaeT MaTepHralibl JOCTATOYHBIMU U OOPMIICHHBIMU COO0OPa3HO MEXKITyHAPOIHO

MPUHATHIM CTUJISIM IIUTUPOBAHMSI CCHUTOUHBIM arapaToM U Oudmuorpadueit




2. O0beM 1 MeCTO JMCHUIIMHBI B CTPYKType 00pa3oBaTeIbHOM MPOrpaMmbl

2.1. O6BeM OIUCIUIIITAHEL

3a4ETHBIE €IUHUIIBI 06 3ayeTHBIX €IUHHUILL
KOHTaKTHast paboTa 56 akaleMHYECKHX 4acoB
camocCTosTeIbHas paboTa 124 axanemuuecKkux gaca

2.2. Mecto yueOHOI AUCIMIUIMHBI B CTPYKTYpe 00pa30oBaTeIbHON IPOrpaMMBbl

b1.B.JIB.04.01 «I[Tonyssipaas kynbTypa u nonutuka (Politics of

NHICKC U HANMCHOBAHUEC
Popular Culture)»

KypC U CEMeCTp IV kypc, BeceHHHI ceMecTp

MecTo B cTpykType OI1 JMCLUIUIMHA 110 BEIOOPY BapHaTHBHOW 4acTH y4eOHOTo IjlaHa

MPOMEKYTOUHAA aTTECTALIUA OK3aMCH (HHCBMCHHLIﬁ)

Hucuumummna gopmupyet npodeccuonansHyto komnereHuuto [IK—1. OcBoeHne 3Toi KOMITETEHIUH MPO-
HUCXOAUT nocie.

HUHICKC
JUCHHUILTHHBL

HAaNMMCHOBAHUC OUCIUIIIHHBL

b1.0.04 dusnyeckast KyJabTypa U CIIOpT

b1.0.05 Uctopus (uctopus Poccun, Bceobuias uctopusi)

b1.0.06 dunocodpus

b1.0.07 O0pazoBaTellbHOE OPUEHTHPOBAHNE

51.0.08 [IparoBeneHue

51.0.09 IT1cbMO ¥ KpUTHUECKOE MBIIILICHHUE

b1.0.10 IIcuxonorus

b1.0.11 Marematuka
b1.0.12 WNndopmaruka

b1.0.13 O0pa3oBaTeNIbHBIC TEXHOJIOTUH
b1.0.14 Cornmonorus
b1.0.15 ITomuronorus

b1.0.16 DKOHOMHKA

b1.B.01 [Tonutnyeckas Teopus

b1.B.02 Teopuu MeKIyHapOIHBIX OTHOLLEHUI

b1.B.03 Mexynapoanas uctopus (1648-1945)

B1.B.07 IMonutnyeckuii ananus (Introduction to Political Analysis)

B1.B.10 Hanmonanusm u KysibTypHOE pasnoodpasue (State, Nationalism and Cultural Diversity)




3. CTpyKTypa M cofepKaHue TUCHUTTUHBI

3.1. CTpyKTypa IUCHUILITAHBL

00beM JUCIUIIIHHBI
B aKaJICMHUYCCKHX Jacax
Ne TEMBI / pa3/ielibl AUCIUIITAHBI KOHTaKTHas pabora * TIg)S(’)l:/I Ml"_l[ A
BCEro CP

JI JIP 113 KCP
1 Politics and aesthetics 24 0 0 8 0 16  ompoc
2 Cultural practices of late capitalism 52 0 0 16 0 @ 36 | ompoc
3 Social movements & cultural experience 52 0 0 16 0 @ 36 | ompoc
4 New social movement performativity 52 0 0 16 0 @ 36 | ompoc
OPOMEIKYTOUHAS aTTCCTAU 36 JK3aMC€H
BCETO 216 0 0 56 0 124

* ycioBHbIE 0003Ha4YeHHUs K Tabnuiie:
JI - 3aHsTHE IEKIHOHHOTO TUIIA JIP — naboparopnast pabora 113 — npakTuyeckoe 3aHsTHE CP — camocTrosTenbHas pabora

IIA — npomexyTouHast aTTecTanus TKY — Tekymnii KOHTPOJIb YCIIEBACMOCTH KCP — kouTponnpyemas camoctosTenbHas pabora D0 — aeKTpoHHOE 00yUeHHEe

3.2. ConepxaHue AUCIUTUINHBI (CITUCOK TEM/Pa3aeiioB U UX KPATKOE COICPIKAHHE)

1 Politics and aesthetics

The aestheticization of politics versus the politicization of aesthetics in the XX century. Walter Benjamin
and Theodor Adorno on the phenomenon of mass culture. The dispute about the autonomy of a work of art
in left-wing sociology in the first half-mid-twentieth century. The ritual function of cultural practices in
modern societies. Criticism of Adorno's view of popular culture by Eric Hobsbawm and Stuart Hall

2 Cultural practices of late capitalism

The Cultural logic of Late capitalism: the abolition of "high / low". Fine Art Emancipation (liberation
potential) against the logic of commodification. "Can subalterns talk?" Class, racial and gender
representations in cultural practice. Postcolonial theory and cultural studies. Representations of social
differences in culture.

3 Social movements & cultural experience

The cultural experience of British and American social movements. Mobilization, solidarity and
community formation through music: folk, jazz, soul, funk, psychedelic rock. Culture and politics in the
British and American political experience of the twentieth century.

4 New social movement performativity

"Bodies that matter." The performativity of the new social movements of the 1990s-2000s: "groping" the
boundaries between art and politics. The Birmingham Center for Contemporary Cultural Studies and its
contribution to the study of the phenomenon of post-war subcultures in the UK.



4. MaTepuajibl TeKYIIero KOHTPOJIsl YCIIeBAEMOCTH 00y4arouxcsi 1 ()OH/ OIEHOUYHBIX CPEACTB
MPOMEKYTOYHOW ATTECTANMH MO AUCIHUILTHHE

4.1. ®opMbI 1 METOBI TEKYILIETO KOHTPOJIS YCIIEBAEMOCTH U MTPOMEKYTOUHON aTTeCTaIluN

4.1.1. B xoze peanu3anuy JUCUUILTHHBI HCTIONB3YIOTCS CIEAYIOLUINE METOIBI TEKYIIET0 KOHTPOJIS
YCTIEBAaEMOCTH O0YJarOINXCSL:

Ne Tema / paszen METOJTbI TEKYIIETO KOHTPOIIS YCIIeBAEMOCTH
1 Politics and aesthetics OTPOC TI0 U3YYECHHBIM BHE ayJAUTOPHU TEKCTAM
2 Cultural practices of late capitalism OIPOC MO M3YYCHHBIM BHE ayJUTOPHU TEKCTaM
3 Social movements & cultural experience OTIPOC 10 M3YYEHHBIM BHE ayAUTOPHU TEKCTaM
4 New social movement performativity OTPOC MO M3YYCHHBIM BHE ayJAUTOPHU TEKCTAM

4.1.2. Dx3ameH (3a4eT) MPOBOIUTCS C IPUMEHEHHEM CIICIYIONUX METOIOB (CPEICTR):

N KOMIIETEHLIUS, METO/IbI,
- OocBanBacMas B paMKax NqUCHUILINHBL TIPUMEHSAEMBIC IS BBISABICHUS YPOBHSI OCBOCHHUS KOMIIETCHITUN
Ppa3BEpHYTHIN OTBET Ha BOIIPOC
1 ITK-1
AHAJIMTUYECKOE 3CCe

4.2. Marepuaibl TEKyILEro KOHTPOJIS yCIIEBAEMOCTH 00YJaIOLINXCS

1 THUIIOBBIC OLICHOUHBIC MaTepuabl mo Teme «Politics and aesthetics»

CryneHTam nmpeyiaratoTcsl OTKPBITHIC BOITPOCHI i1l COBMECTHOTO OOCYKACHHS Ha MPAKTUYECKOM 3aHATHH.
Bce Bompockl OCHOBaHEI Ha N3YYCHHBIX BHE ayTUTOPUN TEKCTaX, OJHAKO HE CTaBSAT CBOCH 3amaducii JUIIb
KOHTPOJIb TOHUMAaHUS U TIPOBEPKY YTEHUS, HO HAIIPABJICHBI HA Pa3BUTHS KPUTHUECKAX W UHTEPIPETATHB -
HBIX HABBIKOB 00YYaIONIUXCSI:

What are the most important theoretical debates about art and its significance in the capitalist world that
unfolded in the political and social theory of the twentieth century?

How does social theory interpret the phenomenon of mass culture?



2 THUIIOBBIC OLICHOYHBIE MaTepuabl o Teme «Cultural practices of late capitalism

CryneHTam nmpeJyiararoTcsi OTKPBITBIE BOIIPOCHI IJIs1 COBMECTHOTO OOCY KACHUS Ha MPAKTUYECKOM 3aHATHH.
Bce Bompocel OCHOBaHBI Ha U3YYEHHBIE BHE ayIUTOPUH TEKCTaX, OJHAKO HE CTaBAT CBOEH 3aJadell JIUIIb
KOHTPOJIb IOHUMAaHUS U IPOBEPKY YTEHHUSI, HO HAIPABJICHBI HA Pa3BUTHsI KPUTUUECKUX U UHTEPIIPETATHB-
HBIX HAaBBIKOB O0YYaIOIINXCSL:

What is the peculiarity of the vision of various social theorists of the political implications of various
cultural practices?

Does mass culture have a special role in the history of social movements in the UK and the USA in the
post-war period?

3 THIIOBBIC OIICHOYHbBIC MaTepualibl o Teme «Social movements & cultural experience»

CryneHTaM npeyiaratoTcsl OTKPBITHIC BOIIPOCHI JIJIsl COBMECTHOTO 00CYKICHHS Ha MPAKTUYECKOM 3aHSTHH.
Bce Bonmpockl 0OCHOBaHBI HA M3YUYEHHBIC BHE ayAUTOPHH TEKCTaX, OJHAKO HE CTABIAT CBOCH 3aadeil JINIh
KOHTPOJIb TOHUMAaHUS U IPOBEPKY UTCHHUSI, HO HAIIPABICHBI HA PA3BUTUS KPUTUUECKUX U UHTEPIPETATUB-
HBIX HaBBIKOB O0YYaIONTUXCS:

Is it possible to trace a clear and unambiguous relationship between cultural practices and power relations
in society?

How can diverse identities (cultural, gender, language, class, etc.) transform cultural practices?

4 THITOBBIE OIIEHOYHBIE MaTepHasl 10 Teme «New social movement performativity»

CryneHTam nmpeuiararoTcsi OTKPBITBIE BOIIPOCHI ISl COBMECTHOTO OOCY>KACHHS Ha MPAKTUIECKOM 3aHATHH.
Bce Bompocel 0CHOBaHbI Ha U3YyUEHHBIE BHE ayTUTOPUH TEKCTaX, OJJHAKO HE CTaBAT CBOEH 3ajayeil JUIIb
KOHTPOJIb IOHUMAaHUS U IPOBEPKY YTEHHUSI, HO HAMPABJIEHBI HA PA3BUTHSI KDUTUUECKUX U UHTEPIPETATHUB-
HBIX HAaBBIKOB O0YYarOIINXCSL:

Why is the logic of late capitalism seen by social theorists as fundamentally different?
Can cultural practices serve as a mediating factor in the post-migration situation?
How is the translation of cultural practices of cross-border migration related?

Is it possible (if so, how) to shift borders and to the extent of mixing high and low to indistinguishability in
the culture of late capitalism?



4.3. OuleHOUYHBIE CPENICTBA TSl TPOMEXKYTOYHOM aTTeCTaIlH

4.3.1. TlepeueHb KOMIETEHIUH C yKa3aHWEM OTallOB MX (OPMUPOBAHHUS B MPOLIECCE OCBOCHHUS

00pa3oBaTenpHON MPOTpaMMbl. IHINKATOPBI JOCTIKEHUS KOMITETEHITHH

KOZ KOJI ATara OCBOCHUSA HaVMCHOBaHHUE dTara
HaVMEHOBAaHNE KOMIIETCHIINN
KOMIIETCHLIUN KOMIIETEHILINN OCBOCHHS KOMITETEHLINU
Croco0eH IPUMEHATh COBPEMEHHBIE TEOPETHIECKHUE T10IX0-
[K-1 JIbl ¥ METO/IbI, CIIOJIb3yEMbIC B ITONUTHICCKUX HayKax, UL MMK-1.4 o
_ U3Y4YCHUS TTONUTHIECKHX MHCTHTYTOB, IPAKTHK M MACH, a ' 3aBCpUIANOIINH
TaKoKe pa3pabOTKH MPAKTHIECKUX PEKOMEH It
HHIUKATOPBI JOCTIDKEHHST KOMIIETSHIIHH IUTaHUPYEMBbIE Pe3yJIbTaThl OCBOCHHS KOMIIETCHIIUH
JlaeT pa3BepHyTHIil MMCEMEHHBII OTBET Ha MIOCTABICHHYIO YMeTh NPUMEHSATh KaTeroOpHy, HACH, TEOPHU U METOBI
TIK-1.1 pobiieMy Ha OCHOBAHHM W3YYCHHUSI H KPHTHYECKOTO HOJIUTCOLHOIOTUY KyJIbTYPhI JUTS aHAJIN3a aKTyalbHON
aHaJIM3a PEIICBAHTHBIX HCTOYHUKOB, JAHHBIX H MaTepHalIoB HOJIUTUKH
OmnepupyeT akTyalbHBII KOHIIENITAMH, UIESIMHU, TEOPHUIMHU, YMeTb NpUMEHAT KaTerOpHH, HACH, TEOPHU U METOMBI
T1IK-1.2 00BSICHUTEILHBIMU MOACISIMU U METOAAMH, IPHMCHSACMbI- HOJIUTCOLHOIOTUH KyJIbTYPhI IS aHAIN3a aKTyalbHON
MH B HOJINTHIECKHX HayKaxX Ha COBPEMEHHOM dTare HOJINTHKA
3amelicTBYeT MIMPOKUI CIEKTP KJIACCUUECKOU U COBPEMEH- .
o 3HaTh BaXKHEUIINE KOHIENTHI, HICH U MOAXO0IbI B chepe
T1K-1.3 HOM JINTEPaTypbl, HEPBUYHBIX HCTOYHHKOB U KOJINYECTBEH-
o HOJIUTCOLHOJIOTHA KYJIBTYPBI
HBIX JJAHHBIX JUIS PEIICHUS IIOCTaBICHHOU IIPOOIEMbI
IIpescraBisieT pe3ynbTaThl COOCTBEHHOTO HHTEIICKTYalb- BrajieTs HaBBIKAMH ITOJATOTOBKU U O(OPMIICHHUS
[1IK-1.4 HOTO TpyJia B popMe TeKcTa, 001a/IatolIero sICHOH CTPYKTy- | TEKCTOBBIX MaTEPHAJIOB IO UTOTaM COOCTBEHHOTO
POii 1 HATIMCAHHOTO B PEICBAHTHOM CTHIICBOM PETUCTPE HCCIIeIOBAHUS
CHabykaeT MaTepHabl JOCTATOYHBIMU M O()OPMIICHHBIMH BrnajieTs HaBBIKAMU ITOJATOTOBKU U O(OPMIICHHUS
T1IK-1.5 c000pa3HO MEXTyHAPOAHO IPHHATHIM CTIIIM TEKCTOBBIX MaTepUaJIOB 110 HTOraM COOCTBEHHOTO
LUTUPOBAHUS CCHUIOYHBIM armnapaTom u oubiuorpadueit UCCIIE0BAHUS

4.3.2. TunoBble OLIEHOYHBIE CPEICTBA

DK3aMeH 10 JUCIUILIMHE COCTOUT U3 JIBYX YacTel: B paMKax MepPBOM 4acTH 00yJarOIIUIiCs OTBEYACT — B

MMCbMEHHON (hopMe — Ha BOMPOC 10 OJHOMY M3 H3YYCHHBIX B TEUEHHE CEMECTPa TEKCTOB; B PaMKaXx *Ke

BTOPOH 4acTU 00y4aroLUiiCs MIPEACTABISIET Pa3BEPHYTOE aHATUTHUECKOE ICCE.

TumnoBbIe TEMBI IISI aHAIMTHIECKOTO 3CCE:

Lo

© 0 N o g > w D

Appropriation of space through cultural practices;

of social movements

The phenomenon of music streaming services as a case of mixing high and low;
Political mobilization through popular music: the experience of the Woodstock Festival,
The symbolic dimension of political protest: cultural symbols of power and struggle;
Formation of canonical narratives of punk culture and about punk culture;

Cultural practices of migrants in the post-migration situation;

Technical reproducibility of art in socio-theoretical discussions;
The cultural logic of late capitalism: J. Habermas on the problems of legitimation;

Representations of gender and class in the popular culture of post-war Britain; Cultural practices

Ka>1<z[a51 4acCThb 3K3aMC€HaA OLICHMUBACTCA OTACIIBHO. HToroselii 6amn 3a 5K3aMeH SBIISICTCS cpe()HuM 6aJ'IJ'IOB,

MOJIYYEHHBIX 32 IIEPBYIO U BTOPYIO YaCTH IIPOMEKYTOUHOM aTTECTALIUU.



3 LIKaJIa OLIEHUBAHUS

[ oneHKkH C(OPMUPOBAHHOCTH KOMIETEHIUH ucnonb3yercs 100-0amtpHast mikana. Kaxeiii nHIuKaTOp
OIIEHWBAETCS OTAEIHHO; UTOTOBBINA 0OaJUT 32 MPOMEKYTOUHYIO aTTECTAINIO MPEICTaBIsIeT COOON cpeaHee

apI/I(l)MeTI/I‘lCCKOG oT 6am1013, BBICTABJICHHBIX UIA KaKAOT0 MHAUKATOPA.

100-6annpHas

5-6amnbHas

YPOBEHb OCBOCHHUS

KOMMEHTapuu

61-100

«OTJIUYHO»

BBICOKHUI

IIpoeMOHCTPUPOBAHBI OCHOBHBIE 3HAHMSA M YMEHHs, C OTACIbHBIMU U
HECYIECTBEHHBIMH HEAOYETaMM, a Takke HaBBIKH, B IIOJHOH Mepe
JIOCTaTOYHBIE JUIS PeaT3allii TPy I0BOH (QYHKINH

51-60

«XOpOoI1o»

JIOCTaTOYHBIN

IIpoxemoHCTpHpOBaHEI 6a30BbIC 3HAHUS U YMEHUS, C HErpyObIMH, HO
OYCBH/IHBIMH OIIMOKAaMH, a TAK)KE HABBIKH, B LIEJIOM JOCTATOYHBIC IS
peanu3anuu TpyIoBol GpyHKIUK

41-50

«YJIOBIIETB.»

MOPOTOBBIN

IIponeMoHCTpHPOBaHBI OTIENbHBIE 0a30Bble 3HAHMSA H YMEHHs, C
OYEBHIHBIMHU U CEPHE3HBIMHU OIINOKAMH, a TAKKE HABBIKH, MUHUMAJIbHO
JOCTaTOYHbIE ISl Pealnu3aliy TPy 0BOH (QyHKINI

0-40

«IIJIOXO0»

HC OCBOCHA

NMeromuxcs 3HaHUN, yMEHUI U HABBIKOB OUEBHIHO HEJOCTATOUHO JUIS
peanu3aluy TPYIOBOH (QYHKIMH B CHIYy HAINYHS CHCTEMATHYCCKHX,
rpyOBIX OIIMOOK U SIBHOTO HEMOHUMAHHS H3yYEHHOTO MaTepuaia
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5. MeToauuecKkue YKazaHusl 1J1sd Oﬁy‘lalOI]lI/IXCﬂ M0 OCBOCHHUIO NTUCIUIIJIMHBbI

1 Pexomenayemoe oopmiieHre MMCEMEHHBIX PadoT

TEKCT oopmirsieTcs: eAMHO0OPa3HO («TEI0» TEKCTa U CHOCKH BBINOJHSIOTCSA B €AMHOM CTUJIE) B
mpudre Time New Roman, gepes 1,5 unrepsaina, 12 kerjiem; ¢ BBIpaBHUBAHHEM I10 IHPUHE;
TEKCT JOJDKEH COJEPKaTh CKBO3HYIO HYMEpALMIO CTPAHHUL; C UCIIOJIB30BaHUEM apaOCKUX nugp,
Pa3MEIIEHHBIX B [IPABOM HIDKHEM YTIIy CTPAaHHULBI (B KOJOHTUTYJIE);

KaX/IbIi HOBBIH CMBICIIOBOW (pparMeHT TekcTa (BBEeACHHE, pa3/ieibl/TIaBbl/uacTd, 3aKII0UeHUE U
CIIHCOK JIUTEPATyphl) PEKOMEHAYETCS pa3MeIlaTh Ha HOBOH CTpaHULE;

CCBUIKHM Ha IEPBUYHbIE HUCTOUYHHUKU U JUTEPATYPY HOJDKHBI ObITH IOCTPAaHUYHBIMHU, CO CKBO3HOM
HyMepaLueii; Bce MPOUUTHPOBAHHBIE PA0OTHI TyOIMPYIOTCSA B CIMCKE JIMTEPATYPHI;

odopmMieHHE CCBUIOK JOIKHO OBITH €IMHO0Opa3HbIM; 0OHOBJIEHHBIE pexoMeHmanuu no 'OCT
MO>KHO HalTH B ceTH «HTepHEeTY;

2 Pexomenanmu mo moucky HeoOXOUMOMN JIUTEPATYPHI IUII CAMOCTOSTEILHON TTOITOTOBKH

OCHOBHAS U JIONOJHUTEIBHAS JTUTEpATypa MPEICTABICHA B JIEKTPOHHBIX PECypCax IO CChUIKaM;
TIOJTHBIHA CITUCOK AJIEKTPOHHBIX PECYPCOB MOXHO HAWTH HAa OMOIHOTEKH;

OmOIMOTEeKA TAaK)Ke COMEPIKUT OOTaThIii HAOOp JUTEPATYPHI 10 COITHAIBHBIM W TYMaHUTapPHBIM
HayKaM; peKOMEHIyeTcs o0pamaThcs K KHuram ¢ mmdpamu 320—327 (MOIUTHYESCKHE HAYKH);
MOJTyYUTh KOHCYJBTAINIO TI0 TIOUCKY, MCIIONB30BAHNIO H HHTEPIPETAIINH JINTEPATYPHI MOXKHO Y
MperoaBaTens TUCIUILTIHBL

3 | PexomeHpaImu 1o KOPPEKTHOMY O(pOPMIICHHIO LUTAT H UJICH B MMCbMEHHBIX TEKCTaxX

B LUTHUPOBAHHH HE HYXKIAETCH «00Ilee 3HaHWE», a UMEHHO: OOLIeNpUHATHIE (PaKThl, KOTOpPHIC
MO>KHO HaWTH B CaMBbIX Pa3HBIX UCTOYHUKAX U KOTOPBIC HE BbI3bIBAIOT HUKAKNX pa3H0rJ1acm‘/'1;
HE00X0 MO M30eraTh YMBIIUICHHOTO WM HEYMBIIICHHOTO IIaruata (TO eCTh, IPeCTaBICHUS
qY)KUX UIIeH B KAUECTBE CBOMX COOCTBEHHBIX); CYIIECTBYIOT pa3IMuHbIe (DOPMBI IUTaruaTa, HO Bce
OHH PaBHO HEJIOMYCTHUMBI B aKaJIEMUIECKON TIPAKTHUKE:

a) KOIMPOBaHUE (PparMeHTa TEKCTA IEIMKOM HIIM ¢ MUHUMAaJIbHBIMH UCIIPABJICHUSIMH;

0) OJIM3KHIA B CMBICIIOBOM, CTPYKTYPHOM M FPaMMATHYECKOM CMBICIIE TTEPEecKa3 TeKCTa;

B) IPEJCTABIICHUE UJICH JIPYTUX aBTOPOB B KAU€CTBE CBOUX COOCTBEHHBIX 0€3 CChHUIOK;

) popMHUpOBaHKE COOCTBEHHOTO TEKCTa U3 CKOITUPOBAHHBIX (PparMeHTOB HHBIX TEKCTOB;

J1) TOCTIOBHBIM HITH OJIM3KUI K OPUTHHAITY ITEPEBO]] HHOCTPAHHOTO TeKCTa 03 CCHUIOK;
Ja0bl MUHIMHU3HUPOBATh OMACHOCTD TIarMaTa PeKOMEHIyeTCsl aKKypaTHO, Cpasy e Mpu Habope
TEKCTa, PACCTABJIATH BCE HEOOXOIUMbIE CHOCKHU C YKa3aHHEM CTPaHHUII, & TAKXKE yIOCTOBEPUTHCS
B PACCTAHOBKE KaBBIUEK BHYTPH TEKCTA TaM, TJIe 3TO HeOOXO0AUMO (TIPH MPSIMBIX [IUTATAX);

4 Pexomenaanum mo paboTe ¢ OCHOBHOI, IOMOTHUTEIBHON U HHON JTUTEpaTypon

mpu paboTe ¢ TEKCTOM HEOOXOAWMO IOCIIE[OBATENbHO pa3MedaTbh B HEM HCCIEN0BATEIbCKUI
BOIIPOC, OCHOBHBIEC apTyMEHTHI; BELICISATh HEOOXOMMbIe (PaKThl U CTEPIKHEBHIC MTOHSATHUS;
OJTHOKPATHOTO MPOYTECHUS (0COOEHHO CIIOKHBIX TOJUTHKO-TEOPETUIECKUX ) TEKCTOB MOKET OBITh
HEJIOCTATOYHO JIJIS IIOJTHOTO TIOHUMAHUS CMBICTIOBBIX KOHCTPYKIIHIA,

pa3HO YpOBHEBas IBETOBAasl pa3MeTKa TeKCTa (Ha OyMare Wi B dJIEKTPOHHOH (OpMe) CITyKHUT
XOPOIINM BU3yaJTbHBIM ITOMOIITHUKOM ITPH CMBICIIOBOM aHAJIU3e TEKCTa;
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6. YueOHasi iuTepaTypa, pecypchbl HH(POPMANIMOHHO-TEJIEeKOMMYHUKAIIMOHHOT ceTH «HTEpHET»,
BKJII0YAsl Y4eOHO-MeToAuYecKoe o0ecniedyeHue CaMOCTOATEIbHOH padoThl

6.1. OcHoBHas IUTEpaTypa

SAmxosa, T.A. Cpasnumenvras norumonoeus— Mocksa : VI3gaTenbcKo-ToproBast Koproparus «/Jlamxos u
K°®», 2018 — Pexxum noctyna: no noanucke. — URL: http://biblioclub.ru/index.php?page=book&i1d=495841
— bubmuorp. B kH. — ISBN 978-5-394-02408-5.

Pymsnanesa, M.®. OcHoBHI Teopun UcToprueckoro 3Hannsa — [lepecnapnb-3anecckuii : YI'TI umenn A.K.
Aiinamassna, 2017. — URL: http://biblioclub.ru/index.php?page=book&id=454376 — ISBN 978-5-901795-
37-8.

6.2. JlononHuTenbHas IUTEpaTYpa

)KCJ'ITOB, B.B. Cpaeﬂumeﬂbﬂaﬂ noaumoniocus. meopemuKO-MemodOﬂoeuquKue UCMOKU, UHCMUM)YYUOHA~
auzayus — KemepoBo : KemepoBckuii rocygapcTBeHHbIH yHUBepceuTeT, 2012, — 202 c. — Pexum noctyna:
no moxnucke. — URL: http://biblioclub.ru/index.php?page=book&id=232666 — ISBN 978-5-8353-1266-5.
Mengenes, B.A. Hcnbeitanue uctopueir. O0 skoHOMUYecKod Teopuu Mapkcusma / B.A. Mensenes. —
Mocksa : Becb Mup, 2015. — URL.: http://biblioclub.ru/index.php?page=book&id=276687

6.3. YueOHO-MeToaAnYeCKOe 00eCTIeUeHHE CaMOCTOSITEIEHON paboThI
Adorno, T.W. (2001) The Culture Industry: Selected Essays on Mass Culture. New York: Routledge.
Benjamin, W. (1969) llluminations: Essays and Reflections. New York: Schocken Books.

Eyerman, R., Jamison, A. (1998) Music and Social Movements: Mobilizing Traditions in the Twentieth
Century. Cambridge: Cambridge University Press.

Hall, S. and Jefferson, T., eds. (2006) Resistance through Rituals: Youth subcultures in post-war Britain, 2
nd edition. London and New York: Routledge.

Hebdige, D. (1979) Subculture: The Meaning of Style. London and New York: Routledge.
Hesmondhalgh, D. (2013) The Cultural Industries, 3d edition. London: Sage Publications.

Jameson, F. (1991) Postmodernism, or, the Cultural Logic of Late Capitalism. Durham, NC: Duke
University Press.

6.4. HopMaTHBHBIE TPaBOBBIE TOKYMEHTBI

deepanbHBIA TOCYIAPCTBCHHBIH 00pa30BaTENbHBIN CTAHAAPT BHICIICTO 00pa30BaHMs MO HAMPABICHUIO
41.03.04 ITonuronorus — http://fgosvo.ru

6.5. utepueT-pecypcsl

OTKpBITBIE JaHHBIE 110 MOJUTHYECKUM Haykam — https://www.poliscidata.com
CB0OOOIHBIN MEHEDKEp IUTUPOBAHUS U akagemudyeckux TekctoB Mendeley — https://www.mendeley.com
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1. MaTepna.m)Ho-TemequKaﬂ 6333, l/lH(l)OpMaIII/IOHHI)Ie TEXHOJIOI'HH, IPOTPAMMHOC odecrneyeHne u
I/lH(l)OpMalIHOHHbIe CIIPaBOYHBIC CUCTEMBI

VYuebHas ayIUTOpUS JUTs MPOBEACHUS 3aHATHH CEMHUHAPCKOrO THMa (MPAKTHUYSCKUX 3aHATHH), a TAKKe
WHJMBHUyJIBHBIX M TPYNIIOBBIX KOHCYJbTALUM, TEKYIIErO0 KOHTPOJIS YCIEBAEMOCTH U IIPOMEXKYTOUHOM
aTTECTAllMH; OCHAIICHA CICIHATH3UPOBAHHON MeOeNbio, 000PYIOBAHUEM W TEXHUUYCCKUMH CPEJCTBAMU
00yUeHHsI.

[TomerieHue a1 CaMOCTOSTENILHOM Pa0OThl OOYYArOIIUXCS; OCHAIICHO KOMIIBIOTCPHOW TEXHHKOW ¢
BO3MOXKHOCTBIO TIOJIKITFOUEHHS K ceTH «MHTepHeT» U 00ecTieueHreM J0CTyIa B AIEKTPOHHYIO HHPOpMa-

LIMOHHO-00pa30BaTEIIbHYIO CPEy.

060py2[0BaHI/IC 1 TCXHUYCCKUC CPCACTBA o6yquH$1:

o0opyoBaHue MPOEKTOP

TEXHHUYECKUE CPEACTBA OOyUCHHUS @ HOYTOYK

JIATIEH3UOHHOE M CBOOOIHO pacipocTpaHseMoe mporpammuoe obecneuenue (I10):

nunensnonHoe 110 OC «Windows»; maker «Office Standard»

cBoboaHO pacnpoctpansiemoe I1O | LibreOffice

0asbl JaHHBIX:

Correlates of War / Michigan https://correlatesofwar.org
World Bank Open Data https://data.worldbank.org
Conflict Data / Uppsala https://ucdp.uu.se

Our World in Data / Oxford https://ourworldindata.org

“H(OPMAIMOHHBIE CIIPABOYHEIE CHCTEMBI:

aHaIIN3 [IUTHPOBAHUS https://www.citnetexplorer.nl
BH3yaJM3allsl CETEBBIX CBI3CH https://www.vosviewer.com
rpadpbl aKaJIeMUIECKUX TTOJICH https://www.connectedpapers.com
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