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61.B.08. UcTtopua my3blKanbHbIX }aHpPOB U popm

ABTOp:
Kox u HaumMeHoOBaHue HANIPABJICHHUS NOAT0TOBKH,
npoduas: Kpanupukanus (cTeneHb) BbIITYCKHUKA:

0akajiaBp

®opMa 00yUeHHsI: OUHASA

Ilenb ocBOeHUsI AMCUMIIJIMHBI:

JucuuniauHa 3aBepiiaeT MpoOieMHO-UcTopuueckyto Tpuioruto (Mcropus omnepHbIX
pedopm — McTopus u Teopus 3peUIHON KyJIbTypbl — ICTOpHST My3bIKQJIBHBIX KaHPOB
u Gopm). B pamkax 3Toil TUCHMIUIMHBI BaKHEWIIME COYMHEHHUS CUM(OHHUYECKOW U
KaMmepHOil My3bikn XVI - Hauama XX BekoB OyIyT M3ydaThCsl COOOpPA3HO >KaHPOBOMU
TUINOJIOTUM W TPUHLUIAM UX BHYTpeHHeH opraHuzanuu. OTenbHOE BHUMAaHHE
IIPEIIOJIAaraeTcs yIEIUTh MY3BbIKAJIBHOM CHMBOJIMKE B DPA3IMYHBIX €€ IPOSBICHUIX
(putopuyeckue (Urypsbl, JEUTMOTHBBI, aHArPAMMBbl), B3aUMOCBSI35IM 3aKOHOB MY3bIKH U
peun, ApaMaTypruyeckuM IMpuémMaM B MHCTPYMEHTAIBHBIX COUMHEHUSX (FEHepalbHasl
naysa, «JI0XHash» penpusa) u T.1..

ITo 3aBepumieHMHM Kypca CTYIEHTbl OyIyT BIIAJeTh KOMIIETEHLHMSMHU [BYX oOyacTel

AKaJICMUYCCKOI'O 3HAHUS — UCTOPHUU MY3bIKU U UCTOPHUU MYSBIKaHbHOﬁ CI)OpMBI.

Ilinan kypca:

Ne nn | Ha3Banue Tem (pa3iesioB) Conep:xanue TeM (pa3jaesioB)
1 Cumehonus U | DBONIOLUA }KAHPOB N BHYTPEHHAA
CTPYKTYpa COYMHEHUI (OT onycoB

UHCMPYMEHMATbHbLU
NepBOro «BEHCKOro KAaccuka»
KOHYepm M. FaiaHa Ao no3gHein «cumpoHum
TbiCAYM yyacTHUKO» . Manepa)
2 [Tomudonnveckue xKaHpbl Mpentoaun, pyru, GaHTasmu,

TOKKaTbl U gpyrue nonndoHnyYeckmne
YKaHPbl B UCTOPUYECKOM Pa3BUTUM

3 Kanpol u ¢opmul | cpeAHEBEKOBAA MOHOAMSA, NCAIOM,
rMMH, Xxopasn, mecca, CTpacTy,
opaTopuun, PEKBUEM

4 Bokanvhas mysvixa ®poTTo/bl 3NOXM BO3poKaeHUs,
POMAHCbI U NECHU, BOKAJIbHble

O0YXO8HOU MY3bIKU




LUMKAbI, MHANBMAYANbHO-aBTOPCKME
YKaHPOBbIE peLleHNA BOKaIbKOW
MY3blKM B XX BeKe

@®opMbI TEKYLIET0 KOHTPOJISI U IPOMEKYTOUYHOM aTTeCcTAIlUM:

Pabota B kiacce, yyactue B quckyccusix — 40%
Occe Ne 1 —-20%

Hrorosoe acce (ax3amen) — 40%

[Tpu 0OHApYKEHUU B TEKCTaX MUCHMEHHBIX padOT HEKOPPEKTHBIX 3aMMCTBOBAHHM B
mo0om oOveMe (Tutaruar) 3a paboty craButcst () 6amioB.
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