AHHOTALMSI PABOYEI IPOrPAMMBI JUCLIUIIJIMHBI
(MOJYJIST)/MIPAKTUKH

b1.B./IB.01.01 «3epHo roJioca» u Xy/10:;KeCTBEHHO-peYeBbie MPAKTHKHU

ABTOp:
Kox n HaumeHoBaHMe HAIPABJICHNUS MMOATOTOBKH,
npoduas: Kpanupukanus (cTenenb) BbITYCKHUKA:

O0axkaJsiaBp

dopma o0yueHusi: oUHast

He.ﬂb OCBOCHHUSA NUCHHUIIJIMHBI:
Ilo3rakoMHUTHCS C IpaKTUKaMH pa6OTLI C TOJIOCOM B BOKAaJIbHOMU MY3BIKE, MY3bIKAJIbHOM
TCATpPC M CMCIKHBIX ITPAKTHKaAX (I[paMaTI/I‘ICCKI/Iﬁ T€aTp, 3BYKOBasi HOSSI/I?{), a TakKXKeE C

KOHIOCHITYAJIbHBIMU MTOAXOJaMH K (I)GHOMCHY rojoca B COBpGMCHHOfI (I)I/IJ'IOCO(bI/II/I.

Ilnan kypca:

Nenn | HazBanme Tem (pa3jiesioB) Conepxanue TeM (pa3/iesioB)

1 Medwcdy nenuem u peuvto PeunTaTuB 1 apus B KJIaCCUYECKOU OIepe;
«My3bIKaJbHas IPaBAa» B peUUTaTHBAX
Aunexcannpa [lapromsikckoro u Mojaecra

Mycoprckoro
2 Peub u nenue 6 myzvike XX Sprechstimme Apnonpaa [1I€n6epra,
sexa «TIEePEXOHBIE IIKAITBD) B BOKATHHON

my3bike AnpOana bepra, Bnagumupa
®oreist, beara Oyppepa u ap.

3 Tonoc kaxk obvexm Bacwmmii Kanaunckuii: «O 1yXOBHOM B
gunocoghckozo u uckycctBey; Ponman bapt: «®parmeHTs
NOIMUUECKO20 OCMbICTEeHUS peun BIIOOIEHHOTOY, «3EPHO roJIocay;

Opuka Guiep-Jluxre: «IcTeTnka
neppopMaTUBHOCTHY.
4 T'onoc u xop XOpOBbIE KOJUIEKTUBBI U PEYEBBIE XOPBI B
CCCP 1920-x. Xop B JpaMaTH4eCKOM
TeaTpe.

5 36ykosas noazus O®winnmno Mapunerru, Anekcent
Kpyuénsix, Kypr llIButTepc, Bacunuck
I'HenoB u Jip.

6 Hortheater 3BYKOBasi 3CTE€TUKA paguocneKkTakisa. Tearp

roJjoca.

7 Temobp 2conoca u unmonayus | IcTopusi BOKaJIbHBIX TEMOPOB: OT

KacTpaToB 70 (anbiieTa. B3aumoBnusHue
TeMOpa, UHTOHAIIUK U MaHEePhI
HNCITOJIHCHH.




@opMBbI TEKYIIEr0 KOHTPOJISA U IPOMEKYTOUYHOM aTTeCTALUM:

Pabota B kiacce, yyactue B quckyccusix — 40%
Occe Ne 1 —20%
Hrorosoe acce (ax3amer) — 40%

[Tpu oOHapy>KeHHH B TEKCTAaX MUCbMEHHBIX PA0OT HEKOPPEKTHBIX 3aMMCTBOBAHUII B

mo0om oOveMe (Tutaruar) 3a padboty craButcst () 6amioB.

N =

OcHoBHasl JiuTepaTypa:

Bbaprt P. 3epno romnoca / HIIO Ne6(148)/2015. — C. 77-84.

. MexnyHnapoaHasi aHTOJIOTUs cayHA-11033uu / ped.-cocT. J.bynaTtos

Kanununrpan: I'IICU — Kanununrp. pumuan 2001.- 438 c.
Quwep-Jluxme 3. Dcretuka nephopmaruBHoctu / Ilep. ¢ Hem. H.
Kannunckoit mop o6mr. pex. [. Tpyooukuna. — M.: MTA «Play&Play» /
Kanon+t, 2015. — 376 c.
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