AHHOTALMSI PABOYEI IPOrPAMMBI JUCLIUIIJIMHBI
(MOJYJIST)/MIPAKTUKH

b1.B.09 [Tapaaurmsl COBpeMEeHHO ONEPHOM PeKUCCYPbI

ABTOp:
Kox n HaumeHoBaHMe HAIPABJICHNUS MMOATOTOBKH,
npoduas: Kpanupukanus (cTenenb) BbITYCKHUKA:

O0axkaJsiaBp

dopma o0yueHusi: oUHast

Ieab ocBOEHUS IMCUHMIINHBL:

axmounTenbHbll  Kype mpoduns «CoBpeMeHHBIH My3bIKAJIbHBIN TeaTp» HOCHUT
IIPUHLMANNAIBHO OTKPBITBIA XapakTep — OH IOCBSAIIEH NPAKTHKaM CLEHUYECKUX
MHTEpIpETAlnil KJIACCHYECKOTO OINEpPHOTo Hacieaus (T.H. «PeXUCCEPCKOMl omepey).
CTyneHThl 3HaKOMSTCS C OCHOBHBIMHM INpUEMAMH COBPEMEHHOW pEXHCCYpbI, H3yuas
ITOCTAaHOBKH BEAYIINX ONEPHBIX PEXKHUCCEPOB M 3HAKOMSCH C MX CTHJIEBBIM MOYEpKOM. B
Kypce TakKe pacCMaTpHUBAIOTCS PEXHUCCEPCKHE PAabOThl XyAO0XKHUKOB M Xopeorpagos,
0Cc0OEHHOCTH pabOoThI B OMepe IpaMaTHUECKUX U KHHOPEKHCCEPOB.

[Tpumepsl uist U3ydeHUs] U OOYXJAEHUS MOJOMPAIOTCA IO NPUHIMILY JOMOJHEHUS K
MPEIbIAYIIUM TUCIUIUINHAM NPOQUIIS — TaK, YTOOBI CTYIEHThI MOTJIA TO3HAKOMUTHCS C

HC paCCMOTPCHHBIMH UMHU IIPCIKAC OIICpaMMU.

Ilian kypca:

Ne nn | Ha3Banue Tem (pa3iesioB) Conep:xanue Tem (pa3jaesioB)

1 Tunwvi pesrcuccépckux Pexuccép-ngucnieruep, pexxuccep-
peutenuti PEKOHCTPYKTOP, PEXKUCCEP-UHTEPIIPETATOP

2 Ilpuémuvl coepemennoti [Iepenoc neicTBHsS B COBPEMEHHOCTb,
pedcuccypbl CTHIIN3AlINS, UHTEPTEKCTYalbHOCTD U

paboTa ¢ METaCIOKETOM, KIIEPECOUNHEHUE»
CIO’KETa, KaHPOBbIE TpaHCHOPMAIMHU U JIP.
3 Beoywue onepnvie Po6ept Kapcen, Katu Mutuenn, Maptun
pedrcuccépol cospemennocmu | Kymeit, Muxasne Tanbxalimep, ['appu
Kyndep, [Turep bpyk, @pank Kacropd,
Knayc I'yt, Kpucrod Mapranep, Kpucrod
Jloit, JItox bonmu, Nocu Bunep u Cepmxuo
Mopa6uto, IIsep Onu, [lerep HlTaiiH,
Caitmon Makbépnu, Iletep Cemnapc,
Tob6uac Kparuep, Kanukcro bueiiro,
PobGept Jlenmax u ap.

4 XYO02ICHUK KaK peAHcUccep Yunbsam Kearpumk, Pobept Yuscon, bumn




Buomna, Unes u Omunusa KabakoBbl,
Mupun Hemar, Mapuna AGpamoBud,
I'eopr bazenun, SAuuc Kynenuc u np.

5 Xopeoepagh kax pescuccép Cama Bainpn, Paitaxunsn Xodman, JxoH
Hovimaiiep, Tpuwia bpayn u ap.
6 Poccutickue onepnuie bopuc IMoxposckuii, FOpuii Jlro6nmMoB,
pedcucceépbl Anexcannp Cokypos, Annpeit

Konuanosckuii, Jle lonun, Anexkcanap
Turens, JMutpuii Yepnsakos, Kupuin
Cepebpennnkos, JImutpuii beptman,
Banepuit @okun, Bacuimii bapxaTos u ap.

@®opMbI TEKYLIEr0 KOHTPOJISI M IPOMEKYTOUYHOM aTTecTAlUM:

Pabota B kitacce, yyactue B quckyccusix — 40%
Occe Ne 1 —20%
Hrorosoe scce (px3amen) — 40%

[Tpu 0OHapyKEeHUHU B TEKCTaX MUCbMEHHBIX padOT HEKOPPEKTHBIX 3aUMCTBOBAHHI B
mo0om oOveMe (Tutaruar) 3a paboty craButcst () 6amioB.
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