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b1.B.07. CoBpeMeHHas1 onnepa u My3bIKAJIbHBIN eppopmanc

ABTop: TapHonoanckuii B.B.
Kox n HaumeHoBaHMe HAIPABJICHNUS MMOATOTOBKH,
npoduas: Kpanupukanus (cTenenb) BbITYCKHUKA:

O0axkaJsiaBp

dopma o0yueHusi: oUHast

Ieab ocBOeHUSs AMCHUIJIMHBI:

[To mToram Kypca ciymareiad CMOTYT CBOOOJHO OPHEHTHPOBATHCS B Pa3sHOOOpa3uu
(GbopM HOBOrO MY3BIKAJHHOTO TeaTpa (KOMITO3UTOPCKHX TPAKTHK Ha CTBIKE HOBOM
MY3BIKH, TOCTIPAMAaTUYECKOTO TeaTpa U mephopMaHca) U BIaJIeTh HHCTPYMEHTAMU €T0
aHanmm3a. B pamkax kypca OyayT pacCMOTPEHBI KITFOUEBBIC MY3bIKATHHO-CIICHHUECKUE
OITYCBI, MPECACTABIAIOIINC PA3JIMYHBIC IMPCIOMIICHUA JKaHpa (}IOKYMCHTaJ'IBHaSI oricpa,
BUJICOOTIEPa, ONEpa-MHCTAIUISINS, MY3bIKAIBHBIA TMPOMEHAJ, «TeaTp MY3bIKaJIbHBIX
WHCTPYMEHTOB», OH € T.H. «UHCTPYMCHTaJIbHBIA TeaTp», KOMIIO3UTOPCKUN
neppopMaHC U JIp.) Ha Marepuale IMOCTAHOBOK BEAYIIUX ()eCTHUBAICH COBPEMEHHOM
onepel B Poccum u wmwupe. byner mnpeacraBieHa THUIOJOTHS M TEOPHUST HOBOTO
MY3BIKaJIBHOTO TeaTpa (KaK ¢ My3bIKOBEIYECKUX, TaK U C TECATPOBEIUYECKUX TO3UIIHI);
pedb Takke MOWIET O HOBBIX CIOCO0aX B3aWMOJEUCTBHUS KOMIIO3UTOPA C PEKHUCCEPOM,

JpaMaTyprom, xopeorpadom, crieHorpagom, apXuTEKTOPOM.

ILnan kypca:

Nenn | HazBanme Tem (pa3jaesioB) Conepxanue TeM (pa3/iesioB)
1 Beeoenue. Tenoenyuu H06020 | HOBBIM MY3BIKQJIBHBIA TE€ATP KaK

MY3bIKANbHO20 meampa KaueCTBECHHO HOBBIM CUHTETUYECKUN KaHD,
O6’b€III/IHSIH_[I/H71 B cebe TCHACHIIUN
COBPEMEHHOM MY3BIKH,
HOCT/IpaMaTU4ECKOro TeaTpa (TepMuH X.-

T.Jlemana) u nepdopmanca.
2 Memamopgo3zvl oneproco Croxker «JleBOoUkH CO CTMYKaMm»

JIubpemmo. I'.X.AHaepceHa B 0repaxKkoMIIO3UTOPOB

XIX-XXI BexoB
3 Ilpocmpancmeenno- Kapnxaiinn lItokxay3eH. ['entanorus




aKycmudecKkue Konyenyuu 6

Cco8peMeHHOl onepe

“Csert”, 1977-2003; JIynmaxu HoHo.
“IIpomereit. Tpareaus casimanus’”, 1984;
bear ®@yppep. “Dama. Tearp capianus’,

2004 u np.

4 Cospemennas onepa Kaxk
Mema-meKkcm / onepul 06

onepax u Kkomnosumopax

Hbépap Jluretu. “Benukuii meptBuapx”,
1977; Ixxon Keiimx. “Eponiepsr”, 1987-
90; Anbdpen HIautke. “J/xe3yanpao”,

1993; CanbBatope Hlappuno. “JIxuBblii

cBeT Momx ouer”, 1998 u np.

5 Buoeoonepwvi u my3vikanvHvie

Myﬂbmumedua-cnekmawzu

®aycro Pomuremm. “NHnekc metanios”,
2003; Binagumup TapHononsckuil. “Ilo Ty
ctopony TeHn”, 2006; Onbra bounxuna.

“Hemas onepa “Face”, 2018, Ea Paiirep.

“Murpa”, 2019 u np.

6 My3zvikanbhuwiii nepghopmanc

Jxon Keimx, “4°33” (1952) u “0°00”
(1962), my3bIKaIbHBIC XAMIEHUHTH TIOXU
dmokcyc; Jlyn Angpuccen, “Coro3
pabounx”, 1968; DnBuH Jltocke, “S cuxy B
komHare”, 1970; Hukura CriupuaoHOB,
“IToBap mpotuB Bebepna”, 2012; Enena
PrikoBa, “3epkano ananpusns”, 2013;
Anexcanap Xy6ees, “Ilpuzpax

anTuytonuu’, 2014.

7 Teamp my3viKaIbHBIX

UHCMPYMEHMO8

Maypucuo Karens. “H3 I'epmanun”, 1981;
®apamx Kapaes. “Ilonoxxenue Bemei”,
1991; Xaiinep ['€06enbe. “UYépHoe Ha
oemom”, 1996; XKopx Anepruc. “KpacHas
manoyka”, 2001; Xaitnep 1'€66emnc.
“Bems HITudgrepa”, 2007; Bragumup
[TankoB. Criektakiu ctyauu SounDrama,

2010-e.

(I)Ole)I TEKYIIEro KOHTPOJIA U HpOMe)KyTO'lHOﬁ aTrrecranum:

Pabota B kmacce, yuactue B quckyccusx — 40%

Occe Ne 1 —20%

Htorosoe scce (3x3amen) — 40%

[Tpu oOHaApy>KEeHUHU B TEKCTAaX MUCbMEHHBIX pa0OT HEKOPPEKTHBIX 3aMMCTBOBAHHI B
moboM oOweMme (riaruar) 3a paborty craBurcs 0 6anios.




OcHoBHasi iMTEpaTypa:

. Das Experimentder Grinze. Asthetische Entwiirfe im Neuesten Musikthater / Hrsg. von

J.Schlader. Berlin: Henschel Verlag, 2009. — 256 S.

. Langer A. Musiktheater versus Oper — eine Provokation? / Mitten im Leben:

Musiktheater von der Oper zur Everyday-Perfomance mit Musik / Hrsg. von A. Mungen.

— Wiirzburg: Konigshausen & Neumann, 2011. — 440 S.

. Tapnononvckuii B.B. ®enomen HoBoro mys3sikanbHOro Tearpa. // XKypnan OOuiectBa
teopuu My3biku Ne4/2015. C.24-33.
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